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DOLORES COSTELLO 
EXPENSIVE WOMEN 
WARREN WILLIAM—H. B. WARNER > 

ROUTINE STORY 
(This story contains all the important facts about “Expensive Women.” 

Release to all papers several days before engagement begins.) 

” “Expensive Women,” the Warner Bros. picture which comes 
to the Theatre” next, is a notable production for 
many reasons not the least of which is the fact that it marks the 
return to the screen of Dolores Costello, from domestic retire- 
ment of almost two years. 

Miss Costello, always recognized as one of the most beautiful 
stars of the picture world, comes back to her chosen profession 
with an even more ethereal loveliness, a madonna-like quality 
which is so often the result of motherhood. Her perfect diction 
and the ever-changing animation of her countenance are other 
reasons for the triumph she attains in the creation of the wilful 
and -ernrotional Constance Newton, heroine of the absorbing 
romance. 

Miss Costello’s leading man is Warren Williams, a newcomer 
to the screen, but well known to the Broadway stage. This 
finished player has been referred to by Alexander Woollcott, the 
cutie, as having the Barrymore accent and tone of voice and the 
presence of the young John Drew. His performance as the musi- 
cian who first storms the eager heart of the idle and emotional, 
rich girl of the story, is superb. 

Other fine performances are given by Anthony Bushell as the 
fair lady’s second infatuation—by H. B. Warner as the stern 
criminal attorney who is the father of Bushell—by Joe Donahue 
as the tippling lover who is shot by another admirer of the hero- 
ine by tantalizing Polly Walters as an irrepressible vamp—and by 
Allan Lane, Morgan Wallace, Mae Madison, Adele Watson, and 
Billy House. 

The adaptation is by Harvey Thew and Raymond Griffith. 
Hobart Henley directs with fine appreciation of the dramatic 
possibilities of the piece. 

But it is the characterization of Miss Costello which makes so 
understandable the mental plight of the girl who, having all the 
world can give, is still dissatisfied. Without meaning to do so 
she devastates lives she touches—until the transformation comes 
which makes her as willing to give as she has been to take. 

“Expensive Women” is a glamorous and provokative romance 
—quite different from all others—and it is the most perfect 
vehicle yet given to the exquisite Miss Costello. 

Don’t miss seeing her in “Expensive Women.” 

EEE CASI 

CONSTANCE NEWTON, Modern girl whose passionate 
emotional nature makes her surrender all to love 

DOLORES COSTELLO 

NEIL HARTLEY, Musical genius whose love makes 
Constance forget reason—and whose later understand- 
ing provides her a safe refuge WILLIAM WARREN 

ARTHUR RAYMOND, Second mad infatuation of Con- 
stance, who, through jealousy, shoots man who insults 
BAG a es a Se ANTHONY BUSHELL 

BOBBY BRANDON, Convivial friend of Constance, jealous 
of Arthur, who shoots him for insulting her. 

JOE DONAHUE 

MELVILLE RAYMOND, Criminal lawyer, father of Arthur 
—defends Constance, when she takes the blame for 
dedincor- Brandon a ee H. B. WARNER 

YOUNG MAN, Pal of slain Bobby Brandon .... ALLAN LANE 

YOUNG MAN, Pal of Arthur Raymond... MORGAN WALLACE 

MOLLY LANE, Irrepressible blonde vamp POLLY WALTERS 

IRENE, Pretty girl-of-the-day,................ MAE MADISON 

MARTHA, Another blonde charmer......... ADELE WATSON 

GEORGE ALLISON, Hefty and amusing tippler 
WILLIAM HOUSE 

SN etessenssssssneenstennsicances 

_ The Golden Girl Returns ! 

Dolores Costello makes her triumphant return to the screen in “Expensive 

Cut No. 20 

Cut 30c, 

Mat 10c 

Women,” the Warner picture at the.....cccccc.. Theatre= Nests aca cs..casc Warren 
William, new screen sensation, is her leading man. 

screen in “Disraeli,” “Flirting 

WHO'S WHO 

DOLORES COSTELLO-—Star of 
many pictures including “The Sea 
Beast,” “The College Widow,” 

“The Third Degree,’ “When a 
Man Loves,” “Hearts in Exile,” 
and “Second Choice.” Her first 
picture since her return to the 
screen is “Expensive Women.” 
Born in Pittsburgh. 

WARREN WILLIAM—Broadway | H. B. WARNER—Star of London 
stage “Expressing Willie,” “The 
Blue Peter,” “Twelve Miles Out,” 
“Let Us Be Gay,” “Those Who 
Love” and “The Vinegar Tree.” 
“Expensive Women” is his first 
picture. Born in Aitkin, Minne- 
sota. 

ANTHONY BUSHELL—On Lon- 
don and New York stage. On 

Widow,” “Journey’s End,” “Lov- 
in’ the Ladies,’ “Three Faces 
East,” “Show of Shows,” 
“Chances” and “Expensive Wo- 
men.” Born in Westerham, Kent, 
England. 

JOE DONAHUE—Musical comedy 
stage in “Angel Face,” “Always 
You” and “Sunny.” Screen in 
“Sunny,” “Party Husband” and 
“Expensive Women.” Born in 
Boston, Mass. 

and New York stage. On the 

screen in many films among them 
“Silence,” “King of Kings,” ‘“Sor- 
rel and - Son?” “Liliom,?” —“The 
Reckless Hour,” “Five Star Final’ 
and “Expensive Women.” 
in London, England. 

Born 

ALLAN LANE—On stage and on 
the screen in “Pleasure Crazed,” 

SYNOPSIS 
(Not for Publication) 

Copyright 1931, Warner Bros. Pictures, Ine. 
All Rights Reserved 

Constance Newton, a modern girl 
of beauty and breeding, gives her- 
self, in an_excess of emotional ec- 
stacy to Neil Hartley, a musical 
genius who loves her; ; 
Two years after that one mad 

night, she falls in love with Arthur 
Raymond—son of Melville Ray- 
mond—son of Melville Raymond, 
the great criminal lawyer—who has 
been dominated by his father into 
marriage with a woman he cannot 
love. 

Constance and Arthur are madly 
happy for months, although they are 
not living together as everyone be- 
lieves. Arthur’s wife leaves him 
and Melville Raymond steps in, pit- 
ting his cold steel against their flame. 
He forces Constance to promise to 
give up Arthur and persuades his 
daughter-in-law to return to ‘his son. 

On New Year’s eve, Constance 
accompanies Bobby Brandon, a 
young rowdy of the younger gen- 
eration, to Melville Raymond’s party 
without knowing where Bobby is 
taking her. When Bobby, drunk, 
finds Constance and Arthur in an 
embrace, he is furiously jealous and 
insults Constance. Arthur shoots 
him dead. 

Constance forces Arthur and his 
father to let her take the blame— 
and Melville Raymond finds him- 
self defending the girl he has always 
despised—lying and intimidating 
the state’s witnesses, calling on his 
friends to support his lies, mocking 
at justice for the first-time in his 
career—to save the girl who is say- 
ing his son. 

After the verdict of not guilty, 
Melville Raymond comes to Con- 
stance, asks her forgiveness and sug- 
gests that she and Arthur go away 
together. Constance refuses. She 
realizes now that she and Arthur 
would never have been happy since 
there is a streak of weakness in him 
and a streak of madness in her 
which would never mix. 

She marries Neil, who loves and 
understands her as no one else can. 
————=___=_==_=_=_—_—_—_—___ 
“Madame Satan,” “The Forward 
Pass,” “Smart Money,” “The Star 
Witness” and “Expensive Wo- 
men.” Born in Indiana. Edu- 
cated at Notre Dame. 

MORGAN WALLACE—On 
Broadway and on screen in “Or- 
phans of the Storm,” “Dream 
Street,” “Fighting Blade,” “San- 
dra,” “Tillie’s Punctured Ro 
mance,” “Up the River,” “Smart 
Money” and “Alexander Hamil- 
ton.” Born in Santa Barbara, 
California. 

POLLY WALTERS-—Star pupil of 
Warner Bros. First National 
School of Acting at Burbank, 
California. Seen recently in “Lar- 
ceny Lane,” “Smart Money” and 
“Expensive Women.” Born in 
Columbus, Ohio. 

MAE MADISON—Screen discov- 
ery seen in “Bought,” “The Bar- 
gain,” “The Mad Genius,” and 
“Expensive Women.” Born in 
Los Angeles, California. 



HAT A THLE FOR TIE-UPS 4. 

Bushell. 

Contest For 

Budget Makers 

Here is an essay contest that will 

result in tremendous word of mouth 
advertising and all kinds of discus- 
sions. It is based on a question that 
is of vital importance in these days 
of depressed business and lower in- 
icomes ... the budget! 

' Any livewire editor can see at a 
‘glance the value of a contest of 
-this nature as a circulation builder. 
It should be comparatively easy to 
get him to back it with the full 
power of his publication. 

The contest is simply the budget- 
ding of weekly income by percent- 
ages. The best way to conduct this 
contest is to print a form in the 
‘newspaper and include items of im- 
portance in the daily lives of people 
ssuch as food, clothing, insurance, 
rent, entertainment, savings, etc. etc. 

Leave room for further items that 
ean be filled in by the contestant, 
who is asked to fill in exactly what 
percentage of his weekly income 
should be appropriated to each item 
and how much should be saved. 

The judges should be chosen 
from leading bankers, econonusts 

“and educators. Pick big names to 
give this contest the importance it 
justly deserves. The tie-up can be 
made more direct by asking the con- 
testant to explain their budgeting 
in no more than three hundred 
words, and also telling how much 
percentage of gross income must a 
woman spend to be put out in the 
class of “Expensive Women.” 

. The contest should be segregated 
into four classes. Married men 
single men, married women and 
single girls. 

| Recognition 

Stunt 

This stunt is bound to garner a 
moximum, of publicity at a mini- 
mum of expense. It will get atten- 
tion for the picture and draw crowds 
to the shops of co-operating mer- 
chants. Here’s the idea: Have 
your local newspaper publish a pho- 
tograph of a pretty girl, fashion- 
ably dressed. She is to be the 
“Evening Gazette’s Expensive Wo- 
man.” She is to visit the local 
shops at certain hours announced in 

advance. Any person identifying 
her and pointing out the notice that 
appeared in the paper announcing 
her visit will receive a pair of tick- 
ets to see “Expensive Women.” 
Here’s how you profit by the stunt 

. each store tying up must take 
an ad in the paper sponsoring it to 
announce the girl’s visit. The news- 
paper will devote lots of publicity 
to the idea because it means extra 
advertising space and a good pro- 
motion stunt for the paper itself. 
Furthermore the stores are assured 
of interest in their ads due to the 
fact that the winners must have a 
copy of the ad to secure the tickets. 

‘This is not a new stunt, but it 
has never been conducted exactly 
in the above manner or with a title 
as natural as “Expensive Women.” 
It will pay you to go after it in 
a’ big way. 

SEE PAGE 12 
FOR THE BIG 
LINE-UP OF 

. ACCESSORIES! 
Page Two 

X. PLOITATION says 

Sell the return of Dolores Costello. Sell 
her new personality and new voice. 
Sell Warren William the Broadway 
stage star who has won his way to the 
front rank of screen stars. 
title. Sell H. B. Warner and Anthony 

Sell everything with a cam- 
paign that will burn up the town. Sell 
with showmanship! 

Sell the 

Exploit 

The Book 

“Expensive Women” is based on 
“The Passionate Sonata” by Wilson 
Collison, a popular novel. Be sure 
to arrange with all book dealers, 
drug stores and department stores 
for displaying the book in their 
windows during the run of the pic- 
ture. .Offer to dress their windows 
with a selection of fine stills from 
the picture to set off the copies of 
the book. In addition to building 
your tie-up around the novel “Ex- 

|pensive Women,” you can also use 
a printed card such as the following 
in any book window: 

Your Sweetheart May Not Be 

An “Expensive Woman” But 

She Certainly Must Appreciate 

Thoughtful Gifts. 

Bring Her One of Our Best- 

Selling Novels. Then Take her 
to See 

DOLORES COSTELLO in 

“EXPENSIVE WOMEN” 

at the Capitol. 

Beauty 

Shops 

Beauty shops furnish a natural 
spot for starting your word-of- 
mouth advertising of “Expensive 
Women.” The title, hinting as it 
does at extravagance and luxury, 
is sure to start gossip among the 
women who frequent these parlors. 
You can secure the good will of 
the beauty operators and assure 
yourself of their cooperation in 
turning the conversation of their 
patrons towards movies in general 
and “Expensive Women” in partic- 
ular by offering them free admis- 
sion to the film. One or two stills 
of Dolores Costello displayed in 
the beauty shop booths will help 
in calling attention to her and start- 
ing the talk about her return to 
the screen. Be sure the stills se- 
lected show her lavishly gowned. 

Tie-up signs to be used in beauty 
shop windows can read: “Have you 
seen how beautiful Dolores Costello 
is in ‘Expensive Women’ at the 
Strand? Our beauty treatments are 
aimed to satisfy the most expensive 
women, yet cost very little.” 

The two main selling angles to 
get over in your lobby display are 
the return of Dolores Costello and 
the new sensational star-find, War- 
ren William. The best way to dis- 
play these two stars is in individual 
frames with suitable descriptive 
copy on each. Be sure to give the 
copy a prominent display. You can 
get excellent copy lines from the 
ads in the press sheet. 

To further enhance your lobby 
arrange for beautiful decorative 
art-lettering signs such as: 

Welcome, Dolores, We’ve Been 
Waiting Years To See You 

On The Screen Again! 

Other art-lettering displays should 
include the stills from the picture 
showing the balance of the cast as 
well as Dolores Costello’s beautiful 
gowns. 

There Is Only One Official 

TALKING 
TRA ILER 

On This Film 

Get It At Cost From 

WAR NER‘S 

OFFICIAL 

present 

in 
v 

with 

Theme 

Song 

“For You,” published by M. Wit- 
mark and Sons is the theme song 
of “Expensive Women,” played a 
number of times during the action 
of the picture. The piece is one 
of the leading best sellers of the 
music world right now and you 
and your local music dealers will 
gladly co-operate with you on win- 
dow displays. Inform them of your 
playdate as soon as possible so that 

they may stock enough of the sheet 
music for advance displays on coun- 

ters and in windows. Stills of Do- 
lores Costello should be used in 
conjunction with these displays. 
Tie-up cards can read: 

Get Your Copy of 

The Sweetest Song of All 

“FOR YOU” 

from the hit picture 

“EXPENSIVE WOMEN” 

now at the Strand Theatre 

In using the music angle to ex- 
ploit “Expensive Women,” be care- 
ful not to infer that it is a musical 
production. It is not.. The theme 
song is used as part of the story and 
more to enhance the effect of vari- 
ous love scenes. However, the song 
is very beautiful and extremely pop- 
ular. By tieing in with it, you are 
making use of an established and 
popular medium. Warren William, 

who plays the part of a composer, 
plays the song on the piano to in- 
troduce it, after which it is included 
in the musical score. 

WARNER BROS. PICTURES, 
G-1tem Vine ONE CORP ee Se ee 5% 

DOLORES COSTELLO . 

“Expensive Women’’ 

ANTHONY BUSHELL 

Adaptation by Harvey Thew & Raymond Griffith 
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A Warner Bros. and Vitaphone Production... 40% 
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With Banks 

Banks are more receptive tc 
vertising and exploitation ideas tu... 
ever before. A title like “Expensive 
Women” offers untold possibilities 
for cooperative advertising. The 
following copy, if printed in a digni- 
fied design and made the central 
unit for a display in a bank’s win- 
dow will undoubtedly aid in the 
box-office results of “Expensive 
Women”: : 

LEARN A LESSON IN 

THRIFT! 

See 

“EXPENSIVE WOMEN” 
with DOLORES COSTELLO 

at the 

APOLLO 

and start a 

THRIFT ACCOUNT 

here today! 

DON’T BE AN 

“EXPENSIVE WOMEN: 

start a 

THRIFT ACCOUNT 

here today and see 

DOLORES COSTELLO in 

“Expensive Women” 

at the Strand 

This exploitation idea is applica- 
able to almost any of your local 
stores. By changing the wording of 
the above suggestions you should 
be able to promote tie-ups with 
every store catering to feminine pat- 
ronage! 

| LOBBY FRAMES THAT EXPLOIT THE LOVELY STAR 

Mount stills (Expensive Women 76, 101, 
207) in natural tones with girl’s hair in 
yellow. Color grounds on side of girl’s 
head in light lavender with copy running 
in blue. Cast is blue on white with title 
in. orange. 

COS 

fOn 

omon/ 
Enlarge still (Expensive Women 209) 

running flesh tint over face and hair in 

yellow. Cast and copy is in deep purple 

on light blue ground. Title is red in 

yellow panel... 

EES TOTNES FEE et 

DOLORES 

"DOLORES 
COSTELLC 
Cantos 

Mount still (Expensive Women 105) in 

natural tone. Color background in light 

yellow. Color girls coat in dark with 

cast in light blue and title in orange. 

Enlarge still (Costello 281) and run in 
natural tone with hair in brilliant yellow. 
Color background of head in deep and 
light purple. 
white with cast in red. Title is dark 
on green panel. 

Copy is in light purple on 
blue 

a 
ae 

= 
ae 



DON'T MISS A SINGLE STUNT! 
COLORTONE EFFECT AD 

STILLS 
THE. PERFECT 
ACCESSORY FOR 
THEAD MAWN'! 

EVERYBODY IS 
USING THEM! 

MISS COSTELLOMAKESTRIUMPHANT 
RETURN TO THE SCREEN AS DARING 
HEROINE OF SEMI-TRAGIC ROMANCE 

“Expensive Women” Warner Bros. Picture Now At 
The Strand, Greeted With High Approval By 
Crowd At Opening; Strong Supporting Cast 

(Review Featuring the Cast) 

“Expensive Women,” Warner Bros. first starring vehicie for 
Dolores Costello since her two year retirement from the screen 
—proved an altogether absorbing, if somewhat daring, romance 
of the fast set—a story with a semi-tragic twist, that sets right 
the distorted outlook of the lovely and wilful heroine, Con- 

Make Your Screen Presen- 

tation Artistic and Colorful 

EFFECTIVE SLIDE, elaborately colored, created especially for 

“EXPENSIVE WOMEN” 
No. N105 

PRICE 

4x5—Colored positive only $2.00 
—Set (positive and negative) 3.00 

31%4x4—Colored positive only 1.50 
—Set (positive and negative) 2.25 

Order by number direct from 

NATIONAL STUDIOS, INC. 
226 WEST 56th STREET, NEW YORK, N. Y. 

Be sure to specify size and send remittance with 

order, to avoid parcel post and C.O.D. charges. 

Gigantic Tie-Up That Covers Every Shop 

In Town! 

“Expensive Women” is one title that lends itself to good, 
commercial tie-ups in every line. Department stores, shoe 
stores, dress shops, beauty parlors, perfume stores, hand-bag 
shops, and every store catering to women. should be glad to 
tie-in with you on the exploitation of this picture. Here’s 
the way to put over this stunt and make it the talk of the town. 

Approach the advertising department of your local news- 
“aper. Explain to him how practical it is for his paper to run 

ouble-spread cooperative ad that ties in directly with the 
: “Expensive Women.” By using the following catchlines 

every women’s store in town can be included in the two 
page ad: 

DON’T BE AN “EXPENSIVE WOMAN.” 
YOUR CLOTHES AT 

OUR = SHOES ARE EXCLUSIVE BUT NOT 
EXPENSIVE! 

YOU DON’T HAVE TO BE EXPENSIVE TO BE 
EXCLUSIVE! 

GOOD TASTE IS NOT A MATTER OF EX- 
PENSE. SEE OUR $298 HAND BAGS FOR 
PROOF! 

BUY 

Other catchlines, equally as good can be used to tie-in other 
stores. 

Here’s The Big Catch! 

In order to make this double spread cooperative ad twice as 
effective as any other ad of its kind, arrange to offer prizes 
ta the person who finds most mistakes in same. Spelling mis- 

‘s, broken type faces, wrong type faces, errors in drawings, 
,etc., can be worked into the ad. The prize gag will make 

.uem read the ad, provided such prizes are properly advertised 
in the columns of the newspaper, on the screen of your theatre 
and in the store windows of the dealers with whom you are 
cooperating. Everybody should share in the cost of the prizes. 
The newspaper should be the clearing house for this contest! 

Further Cooperation 

Once the cooperative ad is set with your local merchants, 
it should be comparatively simple, in fact it is natural for these 
local stores to put their windows, or part of their windows, 
at your disposal. Dress them with beautiful enlargements of 
Dolores Costello, scenes from the picture as well as cards and 
catchlines announcing your theatre name and playdate. 

Important 

The success of this stunt depends entirely upon the amount 
of energy you put behind to see that it is carried to the limit. 
There can be one store, a dozen stores, or a hundred stores in 
the tie-up. Go to it with a bang and make this stunt, the one 
“te gun of your campaign on “Expensive Women.” 

Set of 10—$1.00 

-CATCHLINES 

Dolores Costello Comes Back 
In a Daring Drama! 

= 

& 

® 

* 

* 

* 

Fashion 

Angle 

Shoot the works on that fashion 

angle. Never has any screen star 

had thé opportunity to wear such 

beautiful gowns as those displayed 

by Dolores Costello in “Expensive 

Women.” Women in all walks of 

life will be thrilled by the luxuri- 

ousness of these clothes. Here's 
how to get the most out of ex- 

ploiting this angle. 

1. All large department stores run 
their own fashion shows. Arrange 
with your local establishment to put 
on their show co-incident with the 
run of “Expensive Women.” Ex- 
plain to the advertising and sales 
chief of the store that by intro- 
ducing the exhibition on the stage 
of theatre as a prologue to the pic- 
ture, he will be reaching many thou- 
sands of customers. No doubt any 
store agreeing to this tie-up will 
also advertise it heavily. Thus you 
get the equivalent of a stage show 
at no cost and in addition secure 
some valuable newspaper space. 

2. Should there be no large de- 
partment store in your vicinity, get 
all the small dealers together and 
have them stage a show, each store 
contributing a model to display the 
particular type of goods featured in 
that shop. If the models used are 
local girls, you can cop plenty of 
newspaper publicity. 

3. Have all fashion shops display 
stills of Miss Costello in their win- 
dows with a sign “See Dolores Cos- 
tello’s Beautiful New Gowns in 
“Expensive Women” at the Strand, 
then Visit Our Women’s Wear De- 
partment Where The Latest Holly- 
wood Styles Are On Display.” 

4. Run a balloting contest for the 
best-dressed woman in town with 
the grand prize to be a complete 
wardrobe made up of individual 
contributions of all the stores. You 
can sell them this idea by offering 
screen credit and lobby display. 

Her Freedom From Inhibitions 
Finally Enslaved Her! 

* % 

It Took Three Men 
To Teach Her Love! | 

* * 

* 4% 

Love Among the Moderns! 

* * 

Sensational Drama of Love 

Among The Millionaires! 

* * 

Love Was Her Downfall 
And Her Salvation! 

* * 

Gorgeous Gowns—Jewels—Furs! 
Her Heart Hungry For Love! 

Newspaper =| Contest 

Arrange with your local news- 
paper to conduct a contest offering 
prizes for the best answer to the 
question “WHAT IS AN EXPEN- 
SIVE WOMAN?” This contest 
should be divided into four classifi- 
cations to cover (1) married man, 
(2) single men, (3) married women 
and (4) single ladies. 

This contest lends itself excep- 
tionally well to cooperation from 
every store in town that caters to 
women. They can all tie in with 
the contest in their windows and 
in their newspaper ads. A little 
ageressive solicitation should show 
marvelous results along these lines. 
Of course, the angle for the stores 
is the refutation of what people say 
about Expensive Women and why 
good clothes are never expensive. 
As a circulation builder, this stunt 
cannot be beaten. 

of auto- Several manufacturers 
mobiles are conducting big adver- 
tising campaigns on the inexpensive 
operation and upkeep of their prod- 
uct. Most of these campaigns have 
been directed to women buyers. 
Your local dealers of automobiles 
should welcome the opportunity of 
carrying this national campaign to 
the fullest extent in your locality. 
This can be done by displaying 
neatly painted cards in their win- 
dows or by a parade of properly 
bannered automobiles through the 
streets with the following captions: 

Quality Is Never Expensive 

Ask Any “Expensive Woman” 

Don’t Be An “Expensive Woman” 

Buy Now And Save Money. 

| piness. 

poise and naturalness. 

pensive 

sance Newton—pampered daughter of the idle rich. 
Constance Newton is an entirely 

different role than any before por- 
trayed by Miss Costello. It is far 
from the madonna-like creations of 
her earlier days, though the actress’s 
ethereal beauty has been heightened 
and made more fragile and appealing 
by her recent motherhood. An- 
other phase of the new Costello is 
the rarely mellifluous quality of her 
voice, the perfection of her diction 
and the animation of her counten- 
ance. 

_ Three leading men—Warren Wil- 
liam of Broadway stage fame—An- 
thony Bushell the young English 
actor and Joe Donahue—play the 
parts of the three men who at dif- 
ferent times make or mar her hap- 

If one them loses his life 
at the hand of another, it is to bring 
her back to the true appreciation of 
the first of her strange lovers. “Ex- 
pensive Women” is a play by itself 
—different from all others—and yet 
glamorous and compelling. 

Others who appear in support of 
Miss Costello are H. B. Warner, 
Allan Lane, Morgan Wallace, Mae 
Madison, Polly Walters, Adele Wat- 
son and William House. Hobart 
Henley’s_ direction is a _ superb. 
achievement. : 

The settings of “Expensive Wo- 
men” are of lavish splendour, show- 
ing the interiors of homes of mem- 
bers of so-called high society. Furs 
and gowns worn by the star and 
other ladies of the cast are gorgeous 
creations after the newest models. 

But it is Dolores herself who 
charms and amazes by her exquisite 

“Expensive 
Women” gives her a rare oppor- 
tunity to demonstrate her versatility 
which she does by making of a 
character so foreign to herself. a 
person so sympathetic and under- 
standable. Don’t fail to see Dolores 
Costello in “Expensive Women.” 

Novel 

Mailing Piece 

This novelty makes a perfect p.ay 
on the title “Expensive Women.” It 
is a mailing piece made up in the 
form of a bill to Mr. and Mrs 
Moviegoer for 5641 Feet of Solid 
Entertainment and 1 Hour of Maz- 
nificent Drama in Warner Bros. 
Picture, Dolores Costello in “Ex- 

Women.” The _ heading 
reads: “HERE IS A BILL it will 
pay you to see.” Copy cleverly in- 
cludes price scale, theatre address 
and the entire program. Size of 
the bill is 8 x 7 inches. Order di- 
rect from Advertising Novelty Co., 
30 Irving Place, New York City. 
Price: $2.50 per thousand including 
your own copy. Write or wire for 
a sample. 

NOTE! 

Titles like “Expensive 
Women” do not pre- 
sent themselves every 
day in the week. It 
is a natural for ex- 
ploitation, _ offering 
unlimited possibilities 
for. cooperative tie- 
ups, ‘contests, etc. etc. 
It is not only a good 
exploitation title, but 
is also intriguing and 
extremely box-office. 
Take full advantage 
of its merit. Give it 
a real play! 
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B yy ¢ WHATHAPPENED WHILE THESTAR OF : 
Royal Stage Families Are 

In Stars’ Union ive Expens 

ot 
Gorgeously gowned! Glori- 
ously presented—as the wo- 
man whose soul is lost in a 
fake paradise! 

DOLORES 

COSTELLC 
returns triumphantly at her exquisite best 

Just the kind of a lover any woman 
would want; any man would want to be! 

JOE DONAHUE 
ANTHONY BUSHELL 

H .B. WARNER 

as 

ee 

es 
—— 

<< @! 

om 

Cut No. 6 
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WARREN WILLIAM 
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ROYAL HEIR LEARNS 
TO TODDLE WHILE 
PARENTS EMOTE 

During the filming of “Expensive 
Women,” the Warnrer Bros. starring 
vehicle for Dolores Costello, now show- 
ing at the... Theatre, tiny Dolores 
Ethel Mae Barrymore was unsteadily 
acquiring the gentle art of walking. 

Mr. Barrymore was at the same time 
making “The Mad Genius” and he and 
Miss Costello were compelled to leave 
home before eight o’clock to be at the 
studio in time to begin work. The 
baby, true to Lilliputian instinct wakes 
regularly at six so there was a time 
to get acquainted with dad and mother 
for an hour or more, and the rest of 
the day had to be left to the faithful 
nurse. 

Sundays were high feast days for 
the royal family of the screen—and 
no invitations were tempting enough to 

take them from the all absorbing oc- 
cupation of watching the baby walk in 
the way which Eugene Field describes 
as All-Aloney! 
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Billy House Creates 
Another Comical Role 
In“Expensive Women’ 

(Biography, Sept. 15, 1931) 

Big Billy House, wearing the 
smile that won’t come off, is now 
to be seen in Warner Bros. “Ex- 
pensive Women,” starring Dolores 
Costello, now at the....... Theatre. 

Mankato, Minnesota was Billy’s 
birthplace, though Oklahoma and 
Texas were his stamping grounds 
till he ran off with a carnival and 
then took to the circus. 

He invaded Broadway in 1926 
when he was in the early thirties. 
He was seen in vaudeville for sev- 
eral years and finally reached the 
Palace, mecca of all vaudevillians. 

Several musical shows were enliv- 
ened with his huge roly-poly com- 
edy, his best work being done in 
the Shuberts’ “Lucky Girl.” 

As a laugh-maker Billy House is 
what Broadway calls a natural. He 
appeared in “God’s Gift to Women,” 
“Smart Money,” and others. 
a es eae apne ener eR ately 

“EXPENSIVEWOMEN” WAS UNDERGOING) “ed 
THE WASHING OF HER GOLDEN HAIR 

Mere Man Smiles Chivalrously On The Set While 
Dolores Costello Exercises Her Prerogative 

To Keep Him Waiting 

By Kenneth S. Whitmore 

(Human Interest Story for No. 1 Paper) 

All morning Dolores Costello (Mrs. John Barrymore in pri- 
vate life) had been working in the dust and sun at the Warner 
Ranch, making scenes for her new picture, “Expensive Wo- 
men” now at the........ Theatre—so, when, in the afternoon, 
the company came in for interiors, there. were a number of 
things that had to be attended to. Maids, wardrobe mistresses, 
hairdressers, a masseuse and a manicurist were scurrying in 
and out of her dressing room. It took no effort of the imagi- 
nation to picture the intimate and charming rites going on 
behind that door. 
While the bath was drawn, the 

hair irons heated, the unguents and 
lotions and powders made ready, 
some fifty persons waited on the set. 
Their wait was not time lost. A 
shrewd-thinking assistant director, 
wise in the ways of film stars and 
their habits and indulgences, had 
forseen that. He had postponed for 
half an hour or so the call for com- 
pany lunch and had anticipated Miss 
Costello’s requirements by sending 
her to the studio ahead of the troupe. 
With luck, and providing the lady’s 
hairdresser was ordinarily skillful, 
the cameras should be turning again 
within a few minutes. 

THE SHOOTING HALTS 
In the meantime the company 

waited—but not the camera crew 
and electricians. Director Hobart 
Henley leaned back in his under- 
slung canvas chair, reading the mar- 
ket page of a two-day-old news- 
paper. Iot expecting a literary res- 
pite he evidently had come unpre- 
pared. 

The cameraman and his assistants 
were lining up for their first shot. 
Miss Costello’s stand-in-girl stood 
patiently as lights were adjusted 
and lenses focussed. The electrical 
crew wrestled with lights as the 
gaffer—the boss electrician—gave 
his orders. Warren Williams, an 
actor with a striking resemblance 
to Barrymore, sat talking with a 
stunning little blonde with a baby- 
ish voice—Miss Polly Walters. The 
property boys were moving furni- 
ture. Henley read on. From time 
to time he glanced at his wrist 
watch. 

DIRECTOR GETS UNEASY 

The set was small and the com- 
pany seemed lost in the vastness of 
the huge, barn-like stage. Although 
thirty or more powerful lights were 
flaring they seemed but a single 
candle in a cavern. Strewn about 
were all the appurtenances to film 
production. From an awkward, 
crane-like metal boom a lone micro- 
phone dangled. A camera truck, like 
a child’s wheeled toy, stood idle in 
a corner. The sound mixer, fiddling 
with the buttons and disks on the 
black panel before him, sat behind 
the plateglass window in his port- 
able booth. He looked like the ticket 
seller in a circus wagon. 

Henley looked at his watch again. 
The assistant director anticipated 
him. He sent the second assistant 
to Miss Costello’s dressing room. 

“Ask her how much longer she'll 
be,” he urged. The second assist- 
ant left on the run. He returned 
almost at once. 

“She'll be right down,” he re- 
ported. 

“She'll be right down,” said the 
assistant to Henley. Henley looked 
at his watch again. 
Twenty minutes later Dolores 

Costello came on the set. A ward- 
robe. mistress, her hairdresser and 
her maid trailed her as she hurried 
in. It was a nice entrance. Even 
when the cameras are not turning 
these screen stars know their values. 

There was immediate activity. 
Light and camera crews took their 
places. Henley threw aside his pap- 
er and stood up to greet his star. 
The sound mixer twisted a dial and 
a sharp clicking sound emitted from 
the recording apparatus. It seemed a 
signal for picture making to begin. 

“Sorry to have been late,” said 
Miss Costello to her director. “We 
had trouble with my hair. It got 
so dusty at the ranch this morning 
I had to wash it. Its so long it 
takes a little time to dry, you know!” 

Henley smiled understandingly. 
Those who support Miss Costello 

in “Expensive Women” are Warren 
William, Anthony Bushell, Joe Don- 
ahue and H. B. Warner. 

lt Was W orth 

Waiting For! 

DOLORES 

STELLO 
At last she gives her best 

to the world in @ @ 

xpemont! 
Here’s a new 

dashing hero 
— Rapidly 

rising from 

success to 

triumph! 

WARREN WILLIAM 

Another 

screen favor- 

ite in a more 

powerful role 

than “Five 

Star Final.” 

H. B. WARNER 

And still an- 

other star who 

will delight 
you with his 

amazingly 

powerful 

charac- 

terization! 

ANTHONY BUSHELL 
A WARNER BROS. & 
VITAPHONE PICTURE 

"STATE 
SALE, 

Cut No. 8 Cut 20c, Mat Sc 

(Advance Reader) 
Dolores Costello is a member of 

one of America’s foremost theatri- 
cal families and has married into 
another such family, even more 
closely identified with the stage. She 
is the daughter of Maurice Costello, 
sister of Helene Costello, wife of 
John Barrymore, sister-in-law of 
Lowell Sherman and Ethel and * © 
onel Barrymore. Her latest Wa: 
Bros. picture, “Expensive Wor 
is. Comune 160..thé. oko The 
Pe heater next, 

Stars Steal From Movie 

Lot To Visit Their Pet 

(Advance Reader) 
During the filming of “Expensive 

Women” in which Dolores Costello 
is starred by Warner Brothers, her 
baby, Dolores Ethel Mae Barry- 
more celebrated her first birthday. 
It so happened that that particular 
day was one of the busiest in the 
whole schedule of filming but the 
star did steal time enough from the 
noon hour to drive to her Beverly 
Hills home and cut the cake which 
boasted two candles, one for its age 
and one to grow on—in company 
with her husband, John Barrymore. 
“Expensive Women” comes to the 
Rear ee Theatre. .......next. 

Dolores Costello Shoots 

Huge Galapagos Alligatc. 

(Current Reader) 
Dolores Costello, now at the..... 

Theatre in Warner Bros. “Expen- 
sive Women,” her first starring ve- 
hicle since her return from retire- 
ment, has become as ardent a deep 
sea fisherman and big game hunter 
as her husband, John Barrymore. 
One of many trophies displayed in 
the Beverly Hills home is a huge 
alligator which Miss Costello shot 
in the Galapagos. Included in the 
Barrymore-Costello aviary are more 
than two hundred live birds brought 
from the tropics. “Expensive Wo- 
men” provides the beautiful star 
with her most brilliant emotional 
role. 

Society Girl Takes 
Blame For Crime Of 
Lover, Freeing Bo” 

(Current—Plant 6th Day) 
A beautiful woman, the more or 

less innocent cause of a murder, is 
willing to accept the blame for the 
crime which is not hers, because 
she knows that it will be difficult 
to secure a conviction against her. 

This, briefly, is the dramatic prob- 
lem presented in “Expensive Wo- 
men,” the first picture starring the 
lovely Dolores Costello the two 
years since her announced retire- 
ment, which is playing now at the 
se ee Theatre. 
A daring and sophisticated drama 

of high society offers Miss Costello 
an entire change of characterization 
Warren William, Anthony Bush- 

ell, H. B. Warner, Joe Donahue, 
Polly Walters and others form the 
impressive supporting cast. Hobart 
Henley directed. 

Miss Costello Plays 
Daring Modern Sire- 
In‘““ExpensiveWome 

(Advance—Plant 1 Day Before) 
Forsaking, for the time at least, 

the madonna-like roles which made 
her famous on the silent screen and 
in early talking pictures, Dolores 
Costello is returning to the screen 
under the Warner Bros. banner in 
a sophisticated, modern character- 
ization. 

As Constance Newton, spirited 
and adventurous society girl, in “Ex- 
pensive Women,’ Miss Costello 
joins the rapidly increasing list of 
screen stars who are abandoning 
perfect roles for parts that are hu- 
man and subject to human error. 

“Expensive Women” which comes 
tosthes ss S Theatre tomorrow is 
described as an ultra-modern story. 
The cast includes Warren William, 
H. B. Warner, Joe Donahue, An- 
thony Bushell,.Allan Lane, Morgan _ 
Wallace, Polly Waters and othe- 
Hobart Henley directed. —— 
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-.THAT’S THE BIG AD PUNCH! 
A NEW COSTELLO SENSATION..|DOLORES COSTELLO NOW FOLLOWS THE 

TRADITIONS OFBARRYMORE WOMEN BY oe 1S NEW SENSATIONAL COSTELLO | conpinin CRADLING WITH A CAREER 
Star Of Warner Bros. ‘Expensive Women,” Now 

At The Strand Theatre, Loves Art No Less, 
In Loving Her Baby More 

(Interesting Women’s Page Feature) 

Expensive 

but not 

Exclusive! 

Too much money. Too 
many parties. Too little 
love. A world of men 
at her feet. A world of 

loneliness in her heart! 

The 

exquisite, 

Dolores 
returns more beautiful, 

adored — 
more 

more radiant than 
ever in 

you 

EXPENSIVE 
WOMEN — 

with WARREN WILLIAM 
Direct from his triumphs in “Honor of the Family” 

H. B. WARNER 

Dolores Costello Poses 
For Celebrated Artists 

(Advance Reader) 
Dolores Costello, who is starred 

in the new Warner Brothers pic- 
ture, “Expensive Women” which 
comes:to. the: ..:... a teatre: i... 2): 
next, after a two year’s absence 
from the screen, was once an ar- 
tist’s model and posed for many cel- 
ebrated artists. Among them James 
Montgomery Flagg. Her screen 

seess followed stage experience 
NI. soles in pictures. 

ANTHONY BUSHELL 

HOLLYWOOD 
A WARNER BROS. & VITAPHONE HIT 

Cut No. 9 

Fortune in Furs Used | Hidden Containers Used 

Cut 60c, Mat 15c 

(Advance Reader) 
The picture “Expensive Women,” 

in which Dolores Costello is starred 
for Warner Brothers, sets up a new 
record in the value of furs displayed 
in one picture. Twenty thousand dol- 
lars in Russian sable alone is used 
on one costume for Miss Costello 
and thirty thousand dollars worth 
of fur wraps appear in one scene 
in a dressing room. Added to this 
are many beautiful fur wraps worn 
by other women in the picture. 

In “Expensive Women” 

Several new and novel methods 
of carrying liquor in hidden con- 
tainers are shown in Warner Bros. 
picture, “Expensive Women” in 
which Dolores Costello is starred 
and which opens...... at the. xc 
‘Eheatre. 5 next. There is no 
danger of these scenes being illegal 
in any place because in each in- 
stance the trick flask proves to be 
empty. 

‘Same. 

Miss Costello’s 

next. 

screen Mrs. Barrymore said: 

here in my hilltop garden that I 
dislike the thought of leaving it, 
even for a few hours a day. We 
seldom go out. I have almost for- 
gotten what the studio is like!” 

Now she says “One never gets 
entirely away from the thrill of it,” 
without managing to entirely contra- 
dict her earlier statement. “I know 
now that I can be completely happy 
away from the studio but I hope 
I will be able to do justice to both 
my family and my profession.” 

BARRYMORE WOMEN 
The Barrymore tradition puts no 

stumbling blocks in the way of Do- 
lores Costello’s return to the screen. 
The Barrymore women have mixed 
family raising and curtain raising 
for at least three generations. 

Barrymore’s mother brought three 
children into the world during a 
comparatively short and very busy 
professional life. Her mother, John 
Barrymore’s grandmother, did the 

When Dolores Costello an- 
nounced her retirement from the 
screen and admitted the approach of 
the birth of an heir, both she and 
her husband took care to add that 
she might, in due time, return to 
the profession. Barrymore has never 
urged his wife to give up her career 
entirely. 

For the first eleven months of 
her baby’s life Dolores Costello de- 
voted more attention and time to 
her child than the average mother. 
There was a nurse, naturally, but 
she often found herself left to her 
own duties while the mother took 
personal charge of little Dolores 
Ethel Mae. | 

Two short trips away from the 
baby were made during that period 
but on the longer voyage south the 
child was taken along. It was after 
these short trips away from her 
baby that the mother agreed to lis- 
ten to the insistance of studio exec- 
utives who wanted her to return 
to the screen. No picture work 
would take her away from the child 
more than a few hours at a time 
and she was convinced that such 
absences would in no way be detri- 
mental to the child. 

BABY VISITS THE SET 
As a matter of fact the little girl 

probably did not know that her 
mother had returned to her career. 
There was always an hour for play 
with her in the morning and the 
“tuck in” half hour every night and 
in between, the baby was taken, al- 
most every day, for a ride to the 
studio where Miss Costello worked 
and where production halted tem- 
porarily while mother and child re- 
hearsed the first steps and the first 
words. “Expensive Women” was 
made while Dolores Ethel Mae was 
learning to walk and to talk. 

The actress refused to be hurried 
in her return to the screen. It was 
necessary first to re-arrange the 
comfortable household schedule 
which had been built up over the 
year in which the baby had been 
the center of the Barrymore house- 
hold. This was done gradually while 
impatient executives fumed and 
fussed. 

It was necessary also for Miss 
Costello to lose some twelve pounds 
of weight. This was undertaken 
under a physician’s observation. Ex- 
ercise and diet which consisted prin- 
cipally of spinach and asparagus, 
proved effective. Dolores Costello 
returned to the screen after a two 
year’s absence at her former screen 
weight. 

Those who support Miss Costello 
in “Expensive Women” are Warren 
William, Anthony Bushell, Joe Don- 
ahue, H. B. Warner, Polly Walters, 
Morgan Wallace, Allan Lane, Mae 
Madison, Adele Watson, and Billie 
House. Hobart Henley directed. 

first picture, 
“Expensive Women” which comes to the 

“T have been so completely happy | ; 

since her retirement, is 
eee Theatre....... 

Dolores Ethel Mae was almost a year old when her mother 
returned to the studio to begin her picture. Only a few months 
before, when questioned as to her probable return to the 

| The New Dolores 

Cut No. 

Dolores Costello who returns to the 
screen with a new voice, and new per- 
sonality in “Expensive Women,’ A War- 
ner Bros. and Vitaphone Picture coming 
LO> EDC oe 

18 

Cut 40c, Mat 10c 

Joe Donahue Offers 
His Finest Work In 
“Expensive Women’’ 

(Biography, Sept. 15, 1931) 

Joe Donahue who has an unusual 
role as comedy heavy in Warner 
Bros. “Expensive Women” opposite 
Dolores Costello—now at the...... 
Dheatre <2) 2¢: , was born in Bos- 
ton, Mass. Jan. 3rd, 1903 and grad- 
uated from the grammar schools 
there at the age of fifteen, imme- 
diately going into vaudeville. 

The late Jack Donahue, actor and 
author, was his older brother and at 
first he became Jack’s understudy, 
making his first bow in “Angel 
Face” as his brother’s substitute. 
He served in this capacity in “Al- 
ways You” and then went out in 
vaudeville on his own and achieved 
success. But he was always at Jack’s 
call and during the run of the show 
“Sunny” in New York, Joe doubled 
for his brother for two weeks oppo- 
site Marilyn Miller and it was at 
Miss Miller’s suggestion that Joe 
was signed for the screen version 
of “Sunny.” 

Joe is primarily a dancer but he 
enacted light comedy roles in sev- 
eral First National pictures preced- 
ing this important part in “Expen- 
sive Women.” Joe is unmarried 
and lives in Hollywood. He has 
appeared in “Sunny” and “Party 
Husband.” 

Infant of Famous Stars 

Resembles Each Of Them 

(Advance Reader) 
Cast and crew working with Do- 

lores Costello on her first return 
picture for Warner Brothers, “Ex:/ 
pensive Women,” which comes to 
thes. Theatre next, 
agreed that Dolores Ethel Mae, her 
year old baby, looked like her. Those 
working with John Barrymore, the 
proud father, however, insisted the 
child most resembled the Barry- 
mores. The baby seemed impartial. 
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SMART, ARTISTIC, DRAMATIC 
DOLORES ETHEL MAE IS SEA-GOIN’ 

BABY AT THE AGE OF SIX MONTHS 

(Human Interest Story for No. 1 Paper) 

Dolores Ethel Mae Barrymore was a year old during the 
time that her mother, Dolores Costello, was making “Expensive 
Women,” the Warner Bros. production which is her first star- 
ring vehicle, since her retirement two years ago. 

‘the first year does not usually include much of adventure or 
travel for either. mother or child, but the Barrymore-Costellos 
are not usual people. When the royal infant was scarcely six 
months old, she was safely aboard the sharp-nosed Infanta, 
sailing South with her famous parents, bound for Central 
America and the capture of that strange and mystic bird, the 
uetzel, and other tropical specimens. 
The Infanta, second of the Barry- 

more boats, was partly planned by 
Miss Costello. It is a more com- 
modious craft than the Mariner; the 

one on which they made their hon- 
eymoon and capable of longer and 
even more interesting voyages. On 
this Miss Costello accompanied 
Barrymore to Alaskan waters last 
summer and spent a week at salmon 
fishing. 

“THERE SHE BLOWS!” 

At her suggestion they visited a 
whaling vessel and watched, first 
hand, the business of hunting down 
the largest creatures that ever lived 
on the globe. She even dared what 
her husband once described as the 
“Homric stench” to wait for the op- 
portunity to fire.a harpoon gun at 
a blowing monster. 

She went with him to Guatemala, 
but waited in Guatemala City while 
he and his native guides rode horse- 
back into the jungle after the royal 
bird of the ancient Aztecs. 

It was a disastrous trip, for Bar- 
rymore came out of the jungle with- 
out the bird and with the fever, and 
it was necessary to abandon a part 
of the trip and return home. It 
was weeks before all traces of the 
fever left and before another ex- 

cursion into the wilds could be at- 

tempted. 
Then, just before Dolores was 

about to return to the screen to 

make “Expensive Women” and just 

after Barrymore had finished “Sven- 

gali” they sailed South again into 

Mexican waters aboard their yacht 

and anchored in an unfrequented 

bay. From there they tramped in- 

land with light baggage, after ducks. 

‘They slept in sleeping bags and 

cooked their meals over an open 

fire and Barrymore had an unique 

opportunity to sample his wife’s 

culinary creations. It was a brief 

vacation in preparation for the stren- 

uous weeks ahead of both of them. 

FOLDEROLS AGAIN! 

In “Expensive Women” Miss Cos- 
tello is back in the soft finery of 
the feminine roles she seems to per- 
sonify to the public, surrounded by 
cinema scenes of luxury. It is hard 
to picture her in rough clothes, 
heavy boots, corduroy’ trousers 
which in reality she likes to wear. 
It is difficult to imagine Dolores 
Costello, the lovely, protected and, 
eternally feminine woman, facing a] 
gaping crocodile or a hideous iguana 
or balancing herself in a rocking 
motor boat, paying out line to a 
maddened sail fish. 

Yet these are the things that Do- 
lores, the venturous wife of John 
Barrymore and the madonna-like 
mother of Dolores Ethel Mae, really 
enjoys. 

“Expensive Women,” now at the 
a ie Theatre has a large cast in- 
cluding Warren William, Anthony 
Bushell, Joe Donahue, H. B. War- 
ner, Allan Lane, Morgan Wallace, 
Mae Madison, Polly Walters, Adele 
Watson and Billy House. Hobart 
Henley directed. 

Long Golden Hair Of 

Dolores Is Her Own 

(Advance Reader) 

Dolores Costello, star of Warner 
Bros. picture, “Expensive Women,” 
which comes to the........ Theatre 
Cae next, has never bobbed her 

The famous golden Costello 
tresses are the star’s crowning glory. 
Studio employees who saw Miss 
Costello for the first time when 
she came back from a two year 
retirement to make this picture 
could not believe that her hair was 
not a wig. They soon learned, how- 
ever, that there was no need for 

_her to use either wigs or pieces nor 
to bleach her hair. She is one of 
the screen’s few natural blondes. 
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Costello’s Twentieth Film |Polly Walters Now 
“Expensive Women” 

Is Her Finest 

(Current Reader) 

Admirers of Dolores Costello ev- 
erywhere concede that “Expensive 
Women,” the Warner Bros. picture 
in which she is now appearing at 
3d 6 (cece a Theatre, is her supreme 
starring vehicle. Her brilliant car- 
eer, which really began when John 
Barrymore chose her as his lead in 
“The Sea Beast” reaches its height 
in the role of Constance Newton, 
in “Expensive Women,” which is 
her twentieth film. Three leading 
men support her—Warren William, 
Anthony Bushell and Joe Donahue. 
Hobart Henley directed. 

The Screen’sNew 7 
Bird Of Paradise ! 

/] 

turn of 

Ladies 

A 

WARNER 

BROS. & 

VITA- 

PHONE 

PICTURE 

with 

FOE 

Cut No. 10 Cut 60c, Mat 15c 

A new personality, and a new 
voice herald the triumphant re- 

DOLORES 

<OSTELLO 
XPENSIVE 
WOMEN 

of leisure—lavished with 
luxury — gorged with gold — yet 
starving for love! 

WARREN 
WILLIAM 
Star of “Honor of the Family”— 
riding the crest of a popular wave 
to surging successes! 

H. B. WARNER 
ANTHONY BUSHELL 

DONAHUE 

Pretty Polly Amuses 
Crowds As Talkative 
Gold-Digging Blonde 

(Biography, Sept. 15, 1931) 

Carries Compass, 

Hollywood Hiking 

(Current Reader) 

Pretty Polly Walters who has a 
prominent role in support of Do- 
lores Costello in Warner Bros. “Ex- 
pensive Women” now at the....... 
Theatre says she carries a compass 
with her when she goes hiking in 
Hollywood, nowadays. Discovered 
in vaudeville at the Palace and sent 
by Warner Bros. to the film capital 
several months ago, she got lost and 
remained so for several days while 
frantic efforts were made to locate 
her—hence the compass. Miss Wal- 
ters was recently seen in “Smart 
Money” with Edward G. Robinson. 

Polly Walters, who so enthusi- 
astically plays the part of the irre- 
pressible blonde vamp in support of 
Dolores Costello in Warner Brr 
picture “Expensive Women” now 
thes= 2: Theatre, was born in € 
lumbus, Ohio on January 5th, 191. 
of French-English parentage. 

After grammar and high school 
in her home town, she entered a 
dancing school and also took special 
work in voice and piano, preparing 
for the stage. 

Her first professional appearance 
was in Delmar’s Revels, followed by 
work in other shows until she was 
finally given the second lead in 
“Tattle Tales.” The success she 
scored in this role opened her way 
to Hollywood. 
_ Miss Walters’ present all-absorb- 
ing ambition is to succeed on the 
screen. Greta Garbo and George 
Arliss are her favorite movie stars. 
On the stage she likes Marilyn Mil- 
ler and Richard Bennet. Her pet 
aversions are early rising and early 
retiring. She dances daily, for ex- 
ercise and likes skating, golf, tennis, 
horseback riding and swimming. 

» She appeared in “Larceny Lane,” 
“Smart Money” and “Expensive 
Women.” 
_ Miss Walters is five feet th 
inches tall, weighs one hundred ai 
eight pounds and has brown eyes 
and blonde hair. 
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Dolores Costello Gives 
Expert Yachting Advice 

(Current Reader) 
Dolores Costello, star of “Ex- 

pensive Women,” the Warner Bros. 
picture which is the coming attrac- 
tion at the........ Theatre, was also 
technical expert on the yacht se- 
quences in the story. The actress, 
who has just returned to the screen 
under the Warner Bros. banner af- 
ter a two year vacation, is an en- 
thusiastic sailor and has cruised 
many thousands of miles aboard the 
Infanta, the large power craft be- 
longing to her husband, John Bar- 
rymore, 

H. B. Warner Depicts 
Most Forceful Rol 
In ‘Expensive Women’ 

(Biography, Sept. 15, 1931) 

H. B. Warner who so ably plays 
the role of the stern father in “Ex- 
pensive Women’”—the Warner Bro- 
thers picture starring Dolores Cos- 
tello, now at the.......... Theatre, 
always wanted to be an actor, but 
for a time was sidetracked into the 
study of medicine. He rebelled in 
time, however, and entered his fath- 
er’s company when the elder War- 
ner was starring in “Drink,” a rec- 
ord-breaker in England. 

In 1905—after a number of years 
with his father on the London stage, 
H, B. Warner came to the United 
States. His first play was “Merely 
Mary Ann” with Eleanor Robson. 
He was later starred in his own 
right in a number of important pro- 
ductions, including “The Girl Who 
Has Everything;” “Susan in Search 
of a Husband,” “Salome Jane,” “T} 
Battle,” “Alias Jimmy Valentin 
“Danger,” “You and I,” and “s 
lence.” 

He made his first picture in 1914, 
and for a time worked alternately 
on stage and screen. Warner Bros. 
signed him for a number of impor- 
tant roles in Vitaphone pictures, in- 
cluding the “Green Goddess” in 
which he played Major Crespin in 
support of George Arliss. 

Mr. Warner is identified with the 
success of many pictures—Among 
which may be mentioned “Silence,” 
“King of Kings,” “Sorrel and Son,” 
“Divine Lady,” “Conquest,” “Stark 
Mad” and “The Argyle Case,” “Lil- 
iom,” “Reckless Hour,” “Five Star 
Final.” He is married has, three 
children and lives in Beverly Hills. 
Mr. Warner is an_ enthusiastic 
sportsman and gardener, and is one 
of the most widely travelled mem- 
bers of the motion picture colony. 
He is over six feet in height weighs 
one hundred and sixty-seven pounds 
and has fair hair and blue eyes. 
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--HERE IS A FINE SET OF ADS! 
Warren William Goes 
Hollywood After Big 
Broadway Successes 

(Biography, Sept. 15, 1931) 
Warren William, Leading man to 

Dolores Costello, in “Expensive 
Women” the Warner Bros. picture 
now at the.....:.. Theatre, went on 

stage (though he longed to be 
a marine en- 
gineer to es- 

being 

er wanted 
him to be, a 

news paper 

na 4-1 
seems there 

was a news- 

paper in the 

family, out in 

Aitkin, Min- 

nesota, where 

Warren was 

Cut No. 17 born and 
Cut 15c, Mat Sc reared. While 

father and son debated, the war 

came, and Warren William went in- 

to the Army and to France. 

After the Armistice this young 

man from Minnesota so dreaded 
further combat of any kind that in- 
stead of coming directly home and 
haying it out with his father, he 

ed in France and joined up with 
satrical troupe which was tour- 

_ the Army camps. Although 

young William had no stage ex- 
perience he was the type for the 
leading role in “Under Cover.” Sol- 
dier audiences liked his acting, and 
when he came back to America he 
decided to see a few Broadway man- 
agers before going home. 

FAMOUS CRITIC PRAISES 
He got Richard Dix’s role in a 

road company of “I Love You,” and 
after that closed, a place in a stock 
company in Erie, Pa. Soon came a 
Broadway chance in Rachel Croth- 
ers’ “Expressing Willie” and War- 
ren William’s personality began to 
register with Broadway managers 
and audiences. In one of his early 
appearances there—the play was 
“The Blue Peter” — Alexander 
Woollcott wrote, “He has a Barry- 
more accent in his speech and a 
Barrymore tone in his voice, and 
he looks the very image of the 
young John Drew who played Pe- 
truchio.” His father, coming upon 
this comment out in Aitkin, wired 
hic son that he had better give up 

engineering and the newspaper 
1ess, and stay in the theatre 

ut the Drews and the Barrymores. 
Which Warren William did, whe- 

ther or not the parental behest was 

meant to be sarcastic. He has been 
leading man in a series of Broadway 
plays, but is probably best remem- 

bered as the handsome hijacker of 

“Twelve Miles Out;” Francine Lar- 
rimore’s husband in “Let Us Be 
Gay;” and the hero of George Ab- 
bott’s “Those Who Love.” 

He was taken from the cast of 
“The Vinegar Tree” at the height 
of its success, by Warner Brothers 
who persuaded him to transfer his 
talents to talking pictures. “Expen- 
sive Women” is his first picture. 

Dolores Dubs The Great 

Barrymore ‘‘Winkie” 

Warren William 

(Current Reader) : 
Dolores Costello, now appearing 

SP the: = Theatre in “Expensive 
Women,” her first Warner Bros. 
starring vehicle since her two-year 

“eement, had nicknamed her fam- 
husband “Winkie,” and insists 
he keep appointments on time, 

_.u that he wear his topcoat on 
cool evenings because she knows he 
catches cold easily. The two are 
devoted to their tiny daughter Do- 
lores Ethel Mae Barrymore. “Ex- 
pensive Women” gives Miss Cos- 
tello her most effective emotional 
role. 

COSTELLO ~ 
* On ose a 

~ DOLORES 

Rea 
with 

WARREN WILLIAM 
H. B. 

Anthony 

No. 15 

WARNER 
Bushell 

Cut 20c, Mat Sc 

She melts 
the cold 
steel of 
this man by 
the flame 
of her 
madness! 

Priceless, 

Cut No. § 

Mae Madison Here In 
Support Of Costello 
In“Expensive Women’ 

(Biography, Sept. 15, 1931) 

Mae Madison who plays the part 
of Irene in support of Dolores Cos- 
tello in Warner Bros. “Expensive 
Women—now at thes: 3 a. 
Theatre is the star pupil of the pro- 
ducers’ School of Acting at Bur- 
bank, California, under the expert 
direction of Ivan Simpson. 

Miss Madison’s real name is Mar- 
iska Megyzsi. Though born in Los 
Angeles she is the daughter of an 
Hungarian violin-maker and wood- 
carver and her mother is a noted 
singer. When a small child she 
began the study of dancing and 
while working in a skit in a night 
club she attracted the notice of a 
casting agent. She secured a bit 
in “Sunny Side Up,” and as a result 
was given a test for another pic- 
ture. This led to a contract with 
First National. 

She has been seen in a number 
of recent pictures, among them be- 
ing, “Bought,” “The Bargain,” “The 
Mad Genius” and “Expensive Wo- 

” 

Mae Madison is five feet five in- 
ches tall, weighs one hundred and 

j twenty pounds and has auburn hair 
and olive-gray eyes. 

AJESTIC 

at her gorgeous best! 

DOLORES 

with WARREN 
WILLIAM 
master of lover’s arts! 

“ She gives 
this man 
her heart 
to hold 
while she 
experi- 
ments with 
others! 

exquisite 
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Allan Lane Supports 
Dolores Costello In 
“Expensive Women” 

(Biography, Sept. 15, 1931) 

Allen Lane, who supports Dolores 
Costello in “Expesive Women” the 
Warner Bros. picture now at the 
......Theatre was born in Indiana 
and while attending Notre Dame was 
active in football, basketball, base- 
ball and other forms of athletics. 

His determination to become a 
professional athlete, was © shaken 
when he got a job with a stork 
company in “If I Were King.” 

He was touring in “Hit the Deck” 
when he decided to go to Holly- 
wood for a much needed rest. While 
there he won a contract with Fox 
and appeared for them in “Not 
Quite Decent,” “Pleasure Crazed,” 
“Nighty Nighties,” “Two Detectives 
Wanted,’ “Madame Satan,’ and 
“Love in the Rough” by M.G.M. 
Mr. Lane’s initial First National 
part was in support of Douglas 
Fairbanks, Jr., in “The Forward 
Pass.” He is now under a five-year 
contract to First National. He has 
recently appeared in “Smart Money” 
and “Star Witness.” 

Mr. Lane is six feet in height, 
weighs one hundred and eighty 
pounds and has blue eyes and dark 
brown hair. 

Dolores Costello 
Makes Triumphant 

Adele Watson Plays 
Part In “Expensive 

Picture Comback| Women” NowShowing 
(Biography, Sept. 15, 1931) 

Dolores Costello, whose return to 
the screen is marked by her appear- 
ance in “Expensive Women,” the 
Warner Bros. production now at 
thes: Theatre, has acquired an 
added loveliness and etheriality—a 
madonnalike quality which is quite 
in keeping with her motherhood. 
The advent of tiny Dolores Ethel 
Barrymore has evidently deepened 
the emotional quality always so evi- 
dent in the characterizations of Miss 
Costello. 
When but a very little girl Do- 

lores, with her sister Helene, began 
to work in Vitagraph pictures star- 
ring their father Maurice Costello, 
who was the best known player of 
the screen, Later the girls accom- 
panied him on a picturemaking tour 
around the world, during which 
scenes were filmed in all of the 
countries visited. 

Dolores Costello was born in 
Pittsburgh, receiving her education 
from private tutors. In her early 
teens she served as an artist model 
for James Montgomery Flagg. She 
and her sister secured their first 
stage work with George White’s 
Scandals in a dancing act. It was 
through this engagement that she 
first entered pictures in 1924. War- 
ner Bros. brought her to Holly- 
wood. 

The first picture in which she ap- 
peared was “Bobbed Hair” John 
Barrymore—whom she married less 
than two years ago—gave her her 
first big screen chance when he 
chose her as his lead in “The Sea 
Beast.” After playing in Fannie 
Hurst’s “Mannequin,” she was 
placed under an exclusive Warner 
Bros. contract. 

Her pictures include “Bride of the 
!Storm,” “Little Irish Girl,” “The 
‘College Widow,” “When a Man 
Loves,” “The Third Degree,” “A 
Million Bid,” “The Heart of Mary- 
land,” “Old San Francisco,” “Glori- 
ous Betsy,” “Tenderloin,” “Noah’s 
Ark,” “The Redeeming Sin,” “The 
Glad Rag’ Doll,” “Madonna of Ave- 
nue A,” “Hearts in Exile,” “Show 
of Shows” and “Second Choice.” 

Miss Costello is five feet four in- 
ches in height, weighs one hundred 
and fifteen pounds and has blue eyes 
and golden hair. 

Anthony - Bushell Is 
Here In Support Of 
Dolores Costello 

(Biography, Sept. 15, 1931) 
Anthony Bushell, one of the fea- 

tured leads in “Expensive Women,” 
the Warner Bros. picture starring 
Dolores Costello, now at the....... 
Theatre, was born at Westerham, 
Kent, England. 

He attended school at Magdalen 
College School and Hartford Col- 
lege, Oxford, where he had the open 
scholarship in English History. He 
was captain of cricket and head of 
the school for two years in Magda- 
len—“Head” being equivalent to 
Class President in this country. He 
was stroke of his college eight at 
Oxford and there he also won the 
novice’s boxing cup in the middle 
weights. 

Bushell left Oxford when he was 
twenty, after studying there for the 
ministry. Much against his family’s 
will, he went to London and ent- 
ered the Royal Academy of Dra- 
matic Arts, founded by Sir Herbert 
Tree. He was seen in student per- 
formances while there, and so got 
his start on the stage. Sir Gerald 
Maurier gave Bushell a role in “Dip- 
lomacy” with Gladys Cooper at the 
Adolphi Theatre. Miss Cooper re- 
engaged him for two more produc- 
tions. 

ing in “Peter Pan” and leading man 
in Pinero’s tragedy of “Iris” in Lon- 
don. 

He was leading man with Jeanne 
Eagles in “Cardboard Lover.” Then 
the Equity restrictions against aliens 
caused Bushell to stop work. An 
offer of the role of Charles Deering 
in the picture “Disraeli” brought 
him to Hollywood. 

His next film was “Flirting Wid- 
ow” then “Journey’s End.” “Lovin’ 
the Ladies” with Richard Dix was 
followed by “Three Faces East” and 
“Show of Shows” for Warner Bros. 
He was recently featured in the First 
National picture “Chances.” He is 
married to Zelma O’Neal. 

He was with William Deer- 

(Biography, Sept. 15, 1931) 
Adele Watson, who plays the role 

of Martha in “Expensive Women,” 
the Warner Bros. starring vehicle 
for Dolores Costello, now at the 
ecarits Sie Theatre was born in Minne- 
sota and educated at St. Catherine’s 
College in St. Paul. 

Before entering pictures in 1918 
Miss Watson had followed many 
occupations including school princi- 
pal, legislative assistant, bill clerk, 
assistant cashier of a bank, as well 
as acting in the legitimate and in 
vaudeville. 
Among her pictures are “Rolling 

Home,” “Tower of Lies,” “Don’t 
Doubt Your Husband,” “Black 
Pearl,” “Blue Skies,” “The Very 
Idea,” “Jazz Heaven,” “This Thing 
Called Love,” and “Expensive Wo- 
men.” 

Miss Watson is five feet seven 
inches tall, weighs one hundred and 
thirty five pounds and has dark blue 
eyes and unbobbed blonde hair. 

A Thrillingly 
New Love Team 

DOLORES 

OSTELL 
iqiattuetmiauceteetayertelebwmncommasts 
screen. New personality. New 
voice. In a great love story. 

RO” with WARREN 

S-WILLIAM 
Flying from his latest screen 
triumph “Honor of the 
Family” to greater heights 

| of fame! 

BH. B. WARNER 
g ANTHONY BUSHELL 

JOE DONAHUE 

ne 

A WARNER BROS. & VITAPHONE PICTURE 

APOLLO 
Cut No. 7 Cut 20c, Mat Sc 

Page Seven 



\ 

WARREN WILLIAM, NEW SCREEN 
Tragedy Corrects The 
Distorted Loves Of 
“Expensive Women” 

(Current—Plant 5th Day) 
Trial by fire was once an accepted 

method of determining guilt and 
suffering is still an effective means 
of proving character. 

This is demonstrated in the story 
of “Expensive Women,” the Warnei 
Bros. picture now at the 
Theatre, in which Dolores Costello 
is starred for the first time since her 
retirement two years ago. 

In this sophisticated story of high 
society tragedy alone shows a wo- 
man the real worth of the two men 
who have figured in her life. It is 
a new and daring treatment of the 
triangle problem, and a wide de- 

-parture from the customary roles of 
Miss Costello. 
The supvorting cast of “Expen- 

sive Women” includes Warren Wil- 
liam, Anthony Bushell, Joe Dona- 
hue, H. B. Warner and Polly Wal- 
ters. Hobart Henley directed. 

DOLORES COSTELLO ACQUIRES THE 
BARRYMORE VOICE UNDER THE SURE 
_ GUIDANCE OF HER FAMOUS HUSBAND 

Beautiful Star of “Expensive Women,” The Warner 
Bros. Picture Now At The Strand, Is Trained 

In Diction By Our Greatest ‘SHamlet”’ 

(Human Interest Story for Sunday Paper) 

When Mrs. John Barrymore needs a dressmaker, a hair 
dresser, a dentist or a doctor, she sends out for experts like 
any other American woman versed in the-art of comfortable 
living; but when she wanted to lower her voice for her return 
to the talking screen she found all the help.she needed right at 
home. 

of talking pictures. She was in fact the first talking picture 
star. Early Warner Brothers Vitaphone pictures featured her 
as their brightest star and until her retirement two years ago 
she had led all other feminine stars in the number of talking 

STRAND 
WARREN 
WILLIAM 

Just the kind of a 

lover any woman 

would want—and 

any man _ would 

want to be— 

H. B. WARNER 

pictures released. 

Scene from “Expensive Women’ 
/ 

The lovely lady in the center of the above photograph is none other than 
Dolores Costello who makes her return to the screen in “Expensive Women” 
a@ Warner Bros. and Vitaphone Picture now at the................ Theatre. 
also the center of the screen drama in 
William take important parts. 
Donahue, famous Broadway comedian 
stage where he scored heavily in “The Vinegar Tree.” 
as a true star-find! 

Cut No. 21, 

She is 
which Joe Donahue (left) and Warren 

Donahue is the brother of the late Jack 
. William is a recent recruit from the 

Already he is hailed 

Cut 30c, Maf 10c 

Morgan Wallace Here 
In“‘ExpensiveWomen’ 
With Miss Costello 

(Biography, Sept. 15, 1931) 

Morgan Wallace who appears in 
support of Dolores Costello in “Ex- 
pensive Women,” the Warner Bros. 
production ‘now at the 
Theatre, was born in Santa Barbara, 
Calif. in 1885. 
He was educated there and at the 

University of California and set 
about the business of a stage career 
by studying at a dramatic school. 
He played small parts in stock 

companies for several seasons and 
finally to the status of leading man. 

Daniel Frohman engaged him for 
the original Sohtern-Marlowe com- 
pany, which first brought him into 
wide prominence. 

His first part in pictures was as 
the Marquis in “Orphans of the 
Storm.” Since then he has appeared 
in “Dream Street,” “One Exciting 
Night,’ “Fighting Blade,” “Danger- 
ous Maid,” “Sandra,” “Tillie’s Punc- 
tured Romance,” “Up The River” 
and “Big Money.” 
Warner Bros. secured him to play 

the part of the District Attorney 
in “Smart Money,’ which starred 
Edward G. Robinson and then gave 
him the important role of President 
James Monroe in support of Arliss 
in “Alexander Hamilton. 
Morgan Wallace is five feet eleven 

and one-half inches tall, weighs one 
hundred and seventy-five pounds, 
eas brown eyes and dark brown 

air. 
é 
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Dolores Costello 
Portrays A Woman 
Of Amazing Loves 

(Advance—Plant 4 Deys Before) 

The time when one misstep could 
ruin a girl’s whole life has passed 
in pictures as it apparently has in 
real life. The woman still pays 
for her indiscretions but the account 
can be settled now in less than a 
lifetime of regrets-and pennance. 

It is upon this theory that “Ex- 
pensive Women” the Warner Bros. 
picture which brings Dolores Cos- 
tello back to the talking screen after 
two year’s absence, is constructed. 
The great drama comes to the 
Theatre. .......next. 

The role of Constance Newton a 
new departure for Miss Costello, 
who has hitherto avoided sophisti- 
cated characterizations, but who 
welcomed the opportunity to com- 
bine her return to the screen with 
a change in type of story. 

The doctrine of tolerance for wo- 
men who overstep the bounds of 
convention, is gaining new converts 
on screen and stage and in litera- 
ture generally as well as in every 
day life. The puritanic attitude has 
largely passed and “Expensive Wo- 
men” is the latest drama in which 
a woman finds happiness in spite 
of a mistaken past. 

Miss Costello’s support includes 
Warren William, Anthony Bushell, 
H. B. Warner, Joe Donahue, Mae 
Madison and Polly Walters. Ho- 

bart Henley directed. 

While she enjoyed two years va- 
cation, during which her baby, Do- 
lores Ethel Mae Barrymore was 
born, talking pictures technique was 
vastly changed and improved. Her 
voice, naturally soft and well modu- 
lated always recorded in a higher 
pitch than it seemed actually to 
possess. This was not considered 
detrimental in the youthful ingenue 
roles Miss Costello played early in 
talking pictures. But with her re- 
turn to the screen and with her 
decision to play more mature anc 
sophisticated parts, like that of he: 
first return picture “Expensive Wo- 
men” now at the Theatre 

it was believed by both stu- 
dio and star that a lower voice was 

| 

As Dolores Costello, Mrs. Barrymore helped usher in the era 

| desirable. 
THE BARRYMORE VOICE 
The Barrymore family is probably 

more famous for its voices than for 
any other one histrionic qualifica- 
tions. They are low pitched and al- 
most throaty. Ethel Barrymore has 
one of the lowest, most unusual 
voices on the American stage. John 
Barrymore, planning his production 
“Hamlet” some years ago, took a 
series of lessons from a famous voice 
teacher in New York, for the sole 
purpose of perfecting his own quali- 
fications, generally considered more 
than good enough, to read those 
immortal lines. 

Previously, before appearing in 
“Richard III,” Barrymore had given 
much time and work to the train- 
ing of his voice for his first Shakes- 
pearean role, 

Speaking of that famous produc- 
tion he says, “I had to make over 
my voice and work unceasingly on 
intonations.” 

These quotations are the key for 
her return to the screen, work done 
in the privacy of the Barrymore 
home under the expert tutelage of 
her actor husband. 
READING GREAT WORDS 
Voice experts agree that nothing 

so improves and enriches the hu- 
man voice as exercise reading pro- 
found and serious literature, partic- 
ularly blank verse and more espe- 
cially Shakespearé. Barrymore adds 
The Sermon on the Mount and the 
Gettysburg Spech as “simple things 
of great beauty” which are valuable 
for the same purpose. 

Reading aloud from.these great 
masterpieces; diaphragm exercises; 
proper breathing; care of the inton- 
ation; use of the soft pallet and 
the walls of the chest for sounding 
boards rather than the hard pallet 
or the nasal cavities, were other 
rules passed on to his wife from his 
own experience and training. 

There is no evidence that Dolores 
Costello rehearsed the now famous 
gutteral lines always connected with 
Ethel Barrymore, her sister-in-law, 
“That’s all there is. There isn’t 
any more.” But she did spend long 
leisurely hours with her husband, 
practicing intonation and low regis- 
ter diction. 

INTENSIVE TRAINING 
Other influences too, entered into 

her voice change. The important 
business of motherhood, bringing a 
new and vital experience to any wo- 
man, resulted naturally in a new 
sympathetic quality in voice and ex- 
pression. Long weeks in the out 
of doors, aboard their cruising yacht 
or wandering about strange corners 
of the tropical Pacific, tended to pro- 
duce lower tonal qualities in Miss 
Costello’s normal speech. 

But the intensive three months of 
work she put in on voice culture 
under the direction of her husband, 
preceding immediately her return to 
the screen, is still the most import- 
ant factor in the change in the Cos- 
tello voice, a change which will be 
first marked by local theatre goers 

Forceful — com- 

pelling as the man 

who matches his 

cold steel against 

flaming love! 

ANTHONY 

BUSHELL 

as the boy rich 

enough to love an 

“Expensive Wo- 

man” but not 

strong enough to 

hold her! 

DOLORES 

More glori- 

ous — more 

gorgeous 

than ever — 

The 

you’ve waited 

Dolores 

for— A new 

Dolores with 

a new voice— 

a new petson- 

ality in 
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a story of exclusive love! 
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in “Expensive Women” and which 
shows unmistakably the Barrymore 
influence on her screen work. 

Those who support Miss Costello 
in “Expensive Women” are® Warren 
William, Anthony Bushell, Joe Don- 
ahue, H. B. Warner, Allan Lane, 
Morgan Wailace, Mae Madison Pol- 
ly Walters, Adele Watson and Wil- 
os House. Hobart Henley direc- 
ted. 

—_— 
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DOLORES RETURNS 
Two years ago Dolores Costello 

(Mrs. John Barrymore) announced 
her temporary retirement from the 
screen. A year later Dolores Ethel 
Mae Barrymore was born. Now 
Miss Costello returns to the screen 
under the Warner Bros. banner in 
a brilliant picture “Expensive Wo- 
men,” which comes to the 
Theatre 
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S THE FEMMES! 
‘EXPENSIVE WOMEN” PROVES FINE 

STARRING VEHICLE FOR DOLORES 
COSTELLO’S RETURN TO TALKIES 

Warner Bros. Srilliant Modern Romance Which 

Opened At Strand Last Night Acclaimed 
By Large Audiences 

(Review Featuring the Story) 

Che record audiences at the Theatre last evening en- 

“thusiastically welcomed Miss Costello back to the screen in 

“Expensive Women,” a play quite different from others in 

which she has starred, but by consensus of opinion, her best. 

“Expensive Women” is the story of a beautiful daughter of 

the idle rich, whose world-weary heart is constantly in quest of 

something to satisfy the emptiness of her existence. Her emo- 

tional nature is completely abject before the young musician 

whose symphony he plays for her. This love ends in time when 

she leaves him for another infatuation—and for a third. It 

is only when one of her lovers loses his life at the hand of 

another, that she takes the blame for his crime—in the belief 

that the fact that she is a woman, will in all probability free 

both. Her supposition is correct and she goes back to the 

EXCLUSIVE TO 

\\Nse 

She left her heart with 

the man she loved— 

while she experimented 
with new love from 

Newport to Palm Beach! 

DOLORES 
first of the three—and—but that is the story. 

The three men who play. leads for 

Miss Costello are Warren William 

of Broadway fame—Anthony Bush- 

ell, the distinguished young Englis 

actor—and Joe Donahue. Others in 

the strong cast are H. B. Warner, 

Allan Lane, Morgan Wallace, Mae 

Madison, Polly Walters, Adele Wat- 

and William House. The able 

stion is by Hobart Henley. 

he new type of role which Miss 

Costello plays so superbly is but 

one of the things which makes the 

play at the Theatre _remark- 

able. Miss Costello herself is more 

ethereally beautiful than ever, the 

madonnalike quality of her loveli- 

ness having been heightened by her 

motherhood. The charming diction, 

the mellifluous quality of her low- 

toned voice, and the animation that 

marks her every mood—suggests 

long study—and the art which con- 

ceals art. 
She has never been so appealingly 

exquisite as in this character which 

is that of a girl intensely modern in 
her outlook, and quite irresponsible. 

Of a character so utterly different 
than her own, Miss Costello creates 
a role deeply sympathetic and un- 
derstandable. Don’t fail to see “Ex- 
pensive Women.” 

See Dolores Costello 

In “Expensive Women” 

(Current Reader) 

Dolores Costello is acclaimed by 
all who see her in “Expensive Wo- 
men,” the Warner Bros. picture now 
at the Theatre as not 
only the most beautiful actress of 
the screen—but as demonstrating 
her unusual talents as never before 
in an emotional role of glamorous 
and provocative power. She is sup- 
ported by three leading men Warren 
William, Anthony Bushell and Joe 
Donahue. Hobart Henley directed. 
Don’t fail to see Miss Costello as 
Constance Newton, the rich girl in 
quest of love, in “Expensive Wo- 
men.” 

Nine sls Bath Tub 
Wearies Fair Star Of 
“Expensive Women’ 

(Current—Plant 2nd Day) 

he opening sequence of “Expen- 
___¢ Women” now at the .... Theatre 
the new Warner Bros. picture in 
which Dolores Costello is starred— 
is told while the principal character 
holds a long and one-sided conver- |, é 
sation over a telephone, while she is 
immersed in a hot bath. 

That scene took one whole d 
to film so that Miss Costello 
a little nervous over her w 
cause of her long absence fr 
screen, was in and out of that same 
tube for nine long hours. Occa- 
sionally the water was reheated and 
there long periods of rest while 
cameras were loaded and lights were 
changed. 

Film baths are numbered among 
the most trying scenes a player can 
make and Miss Costello’s first stu- 
dio day was a bit strenuous. 
Warren William, H. B. Warner, 

Anthony Bushell, Joe Donahue, 
Polly Waters, Allan Lane, Morgan 
Wallace and many others are in- 
‘aded in the cast of “Expensive 

“4.” Hobart Henley directed. 

- | Dolores Costello Is 

Here Today In Here 
Finest Romance 

(Current—Plant 1st Day) 

Dolores Costello comes to the 
See ~~ Theatre today in “Expen- 
sive Women,” her first starring ve- 
hicle, since her two year domestic 
retirement from the screen. 

Miss Costello, recognized as one 
of the most beautiful women in pic- 
tures, is even more exquisite than 
before her motherhood. The added 
charm of her diction is evidence 
of the intensive study she has given 
to that branch of her profession— 
and the role she plays is utterly 
different from others she has done. 
She is cast as an emotional, though 
sophisticated girl of what is called 
high society. 

The three men with whom her life 
becomes complicated are played by 
Warren William, Anthony Bushell 
and Joe Donahue. Others in the 
strong cast are H. B. Warner, Allan 
Lane, Morgan Wallace, Mae Madi- 
son, Polly Walters, Adele Watson 
and William House. Hobart Hen- 
ley directed. 

Don’t fail to see the new Dolores 

Polly Walters’ Foot 
Classed As Perfect 

(Current Reader) 

Polly Walters, who left the New 
York stage to enter the movies and 
then took two days to find her 
studio when she arrived in Holly- 
wood, has won a perfect foot award 
from the National Association of 
Chiropodists. She wears a size 3A 
shoe. The award was made on the 
smallness, shape, beauty and 
strength of Miss Walter’s foot. She 
is now to be seen at the........ 
Theatre in support of Dolores Cos- 
tello in Warner Bros. “Expensive 
Women.” 

@ Beauty! Suprem 
Uy, 

WARREN WILLIAM 

H. B. WARREN 
Anthony Bushell 
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Now APPOLLO Now 

Lovelier than ever, returns triumphantly to the screen in 

with WARREN 
WILLIAM 
H. B. WARNER 
ANTHONY BUSHELL 

JOE DONAHUE ZY 
Y oe 

fie ie 
A WARNER BROS. & ; // 
VITAPHONE PICTURE 

Cut No. 3 Cut 60c, Mat 15c 

Costello and 
Warten Williams 

were brought together 
because 

tional talents could handle love’s 
delicate complexes with such 

finesse! 
love-team 

always wanted 

A 
HIT! 

only their excep- 

The kind of a 
you’ve 

Gorgeous Gowns Are Worn 
In “Expensive Women”’ 

Two Years Absence 

Has New Support 
(Current Reader) 

Dresses and wraps worn by Do- 
lores Costello in “Expensive Wo- 
men” the Warner Bros. feature 
playing now at the Theatre, 
were designed by Earl Luick, studio 
fashion expert. They are the most 
elaborate wardrobe productions of 
the year. This is Miss Costello’s 
first picture since her return to the 
screen. 

(Current—Plant 4th Day) 

The turnover of talent in motion 
igtone of the amazing things 

{When Dolores Lg 
; a te’ pictures and 
r°Bros. studios after a two 

tting cast only one familiar name 

In that brief space of time the 
whole roster of supporting players 
popular with the studio and the pub- 
lic had undergone such a change 
that H. B. Warner was the only 
player who had ever before appeared 
in a Costello picture. 

Warren William, who plays the 
leading role opposite Miss Costello 
in “Expensive Women” now at the 

Theatre was brought direct- 
ly from a Broadway stage produc- 
tion. 

Anthony Bushell, a young English 
actor of growing prominence and 
Joe Donahue, brother of the late 
J ack Donahue, are new to the screen 
since Miss Costello left it. Mae 
Madison and Polly Walters are also 
new since “Second Choice,” the last 
Costello picture Hefore the vacation, 

#/ himgy however, is not 
Re Agehinical production 

rom producer to script 
from property man to 
esigner almost the entire 

Trew is made up of men and women 
who worked with Miss Costello be- 
fore retirement and while she was 
rising from bit roles to stardom. 

Superb Romance! 

DOLORES 

Expensive, but not ex- 
clusive. Gay but not 
happy. Lovely but not 
loved. Pity the poor 
“Expensive Women.” 

Cut 40c, Mat 10c 

Miss Costello, After|Barrymore Visits Set 
While Dolores Acts 

In Royal Raiment 

(Current—Plant 3rd Day) 

Dolores Costello’s return to the 
screen at the Theatre has 
been surrounded with a richness of 
setting seldom equalled in pictures. 
The story of “Expensive Women” 
deals with the idle rich, the people 
with too little to do, and too much 
time and money to do with. 

As Constance Newton Miss Cos- 
tello moves through settings more 
luxurious, and in clothes and wraps 
more elegant than even the wife of 
Barrymore may possess. 

Four mansions were built by 
Warner Brothers on various stages 
for use in “Expensive Women.” The 
result was that all of the studio’s 
supply of fine antiques and art pieces 
was exhausted and art rental agen- 
cies were called in to fill out the 
requirements. 

In clothing the climax was reach- 
ed in a dress designed for Miss 
Costello by Earle Luick, studio 
fashion expert, which combined a 
magnificent yellow brocaded mate- 
rial with Russian sables. The sables 
alone were insured for $20,000 and 
were rented for the picture. 

Visiting the set while his wife 
wore the expensive costume Mr. 
Barrymore gave the gown the once 
over and said, “I hope, my dez., 
this doesn’t spoil you forever.” 

Seen in support of Miss Costello 
are Warren William, Anthony Bush- 
ell, Joe Donahue, H. B. Warner, 
Polly Walters, Mae Madison, Mor- 
gan Wallace, Allan Lane and others. 
Hobart Henley directed. 
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M, WARNER, 
Three Leading Men 

Complicate Action 
In Costello Drama 

(Advance—Plant 3 Days Before) 

Three men—a comedy villain, a 
weak-kneed romantic lead and an 
imperfect hero vie for the love of 
the heroine in “Expensive Women” 
the picture which brings Dolores 
Costello back to the screen and which 
comes to the Theatre 
next. 

This unusual combination of char- 
acterizations adds much to the sen- 
sational character of the story which 
is a wide departure from anything 
in which Miss Costello has ever be- 
fore starred. 

Joe Donahue, generally featured 
as a light comedy expert, plays the 
role of a half-drunken good fellow 
who suddenly turns menace. An- 
thony Bushell, popular young Eng- 
lish actor, plays the part of the lov- 
able but easily dominated romantic 
interest, while Warren William, a 
newcomer from the New York stage 
starts the picture by leading the 
heroine into indiscretion and ends 
it by leading her to the altar. 

H. B. Warner is cast as an am- 
bitious and heartless father who 
ends as a sympathetic and badly 
beaten old man. 

With all of these widely divergent 
characters Miss Costello as Con- 
stance Newton is intimately involv- 
ed. They account for an ultra mod- 
ern and highly sophisticated story. 
Hobart Henley directed. 

BARRYMORES BRAVE ROUGH SEAS AND gee Dolores Costello Is 

CIRCLE 
WILD COUNTRY ON DARING 

HUNTING ADVENTURE 

Most Feminine Of Stars Proves Ardent Sportswoman; 
“My Wife Has A Brave And Venturous 

Spirit” Says J. B. 

(Intriguing Human Interest Story for Use in No. 1 Paper of Sunday Issue) 

Dolores Costello, who comes to the 
next in “Expensive Women” and who somehow has succeeded 
in being the most feminine of feminine stars of the screen, is in 
fact an ardent and expert sportswoman. Being the wife and 

companion of John Barrymore is never a dull business and it 
was the discovery that they enjoyed the same sports and were 

bored with the same people and things that paved the way 
to their romance and marriage. nent 

Costello Lead Hops To 

First of all Miss Costello shares 
with her husband a great love of 
the sea. It has become their com- 
mon playground. She is anfye 

Hollywood From B’way| swimmer, an able and patie bas 

(Advance Reader) 

Warren William, Broadway stage 

favorite, who plays opposite Dolores 

Costello in “Expensive Women,” 

the Warner Brothers feature pic- 

ture which comes to the 

Theatre next, was brought 

to Hollywood for the role from 

New York by airplane, making the 

trip in two days and one night. 

Twelve hours after his arrival he 

was on the set, working in a scene 

with Miss Costello. 
—_ 

WINTER GARDEN 
\ Poor Rich Woman | 

Iinpoverished by wealth, 
Enslaved by luxury, Fet- 
tered by freedom, Her 
naked soul cries out for 
things money can’t buy! 

XO) Ke) 

OS IC 

HB. 

Cut No. 4 
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man; she is an excellent sh 

d ‘stamins 

She can, when occdsfon demangs, 
cook bacon and eggs*over an open 
fire, sleep in a sleeping bag, ride 
forty miles a day on horseback. She 
relishes high seas and is never sea 
sick. She shares with her husband 
a fondness for pets, the enthusiasm 
of a real collector and a gdegire to 
visit and explore strange es and 
unfrequented seas. 

Miss Costello, the actress, she 
considers second in importance to 
Mrs. John Barrymore, the wife. Her 
career is important but it comes af- 
ter the welfare of her child and the 
happiness of her home. She is as 
indifferent to social prestige and to 
Hollywood society as Barrymore 
himself. 

These are the things that made 
Dolores Costello the ideal wife for 
the strenuous John Barrymore. 
Their married life has been a series 
of ventures which they have shared 
equally. It began with the honey- 
moon trip to the Galapagos Islands 
aboard the stout-bottomed but 
rough riding schooner-yacht, ihe 
Mariner. 

Essentially a sailing vessel, with 
only auxiliary engines, designed to 
be used in emergency, with comfor- 
table but limited quarters, the Mari- 
ner offered strenuous sport for cour-| ] 
ageous hearts. asec 

“WORLD’S END 

The public was frankly @Gpfo 
about the happiness of the lovey 
Doiores aboard a wind-jammer on 
the treacherous Pacific. It seemed 
impossible that the fragile beauty 
and the luxurious feminine soitness 
of the star would fit successfully 
into the necessarily rough life 
aboard a sailing vessel and about 
the strange islands of the South 
Seas. What the public did not 
know and could not guess was that 
Dolores herself had had a hand in 
the plans for the trip and that her 
game guns were stacked beside those 
of her husband and that her fishing 
tackle was only a little less com- 
dlete and scientific than his. 
The Galapagos Islands are fam- 

ous for many things; the fact that 
the rescuers of “Robinson Crusoe” 
stopped there on the return trip to 
civilization is one; the fact it is 
known to scientists as “world’s 
snd” and the location of more rare 
and interesting flora and fauna, not 
found anywhere else in the world, 
is another. 
Among the latter are the giant land 

and surf Iguanas, probably the most 
hideous creatures that exist. Huge 
and vicious lizards, giant tortoises, 
agly reptiles of all kinds abound, 
tempting to the hunter but appall- 
ing to any woman, not interested 
in adventure for adventure’s sake. 
Mounted specimens of these crea- 

tures now decorate the trophy house 
at the Barrymore estate. A fair 
share of the spectacular game bag- 
ged in those strange islands, is cred- 
ited to Dolores Costello, the fra- 
gile, the feminine and the ethereal. 

KILLS CROCODILE 

Later on the Mariner touched 
Panama and Barrymore and his wife 
equipped for bigger game than avail- 
able on the Galapagos Islands, 
journeyed overland to the Bayano 
river. Here Miss Costello killed her 
first crocodile, but not until the 
brute had given the entire party a 
real scare. 

Barrymore had already bagged his 
“croc” when the party came upon 
another of the ugly brutes. That 
time Dolores fired directly into the 

Gorgeously 
dressed but 
going no- 
where! And 
wasting the 
best part 
of her 
life get- 
ting there! 

DOLORES LA 

COSTELLO 
in her greatest— 

El 
with 

WARREN 
WILLIAM 
a lover who’s taking 
the country by storm! 

H. B. WARNER 
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evil face and the crocodile flopped 
and lay. still, apparently lifeless. 

But as she stepped forward to 
examine her kill, the creature charg- 
ed. Barrymore’s rifle barked sharp- 
ly but not any sooner than that of 
his daring wife. The skin of that 
crocodile has three bullet holes 
through it, two of them fired from 
the dangerously close range. 
“Head Hunting” followed, with 

Barrymore intent on finding samples 
of the head mummies of ancient 
Central American tribes. These 
people knew the secret of shrinking 
the bony cranium of their dead to 
only a fraction of the original size. 
It was no easy task to find these 
specimans but they are now among 
the unusual items in the same tro- 
phy house. 

LANDS TARPON 

Deep sea fishing, for giant sail 
fish, tarpon, everything except 
swordfish angling, occupied long, 
leisurely days. The Marlin sword- 
fish is game for a strong man, no 
woman dares attempt it. 

“It goes without saying,” Barry- 
more once told a radio audience, 
“that my wife has a venturous 
spirit.” 

The return from the long honey- 
moon found Dolores Costello’s gol- 
den beauty hidden deep under the 
tropical bronze. There was no long- 
er any doubt but that the most femi- 
nine of screen stars was also the 
best of sports. 

DOLORES 

COSTELLO 
Operon! 
WA Ta EN 

WILLIAM 

H. B. WARNER REXY 
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True To Tradition 
Of Barrymores 

(Advance—Plant 2 Days Before) 
Dolores Costello, wife of John 

Barrymore, is carrying on the tra- 
ditions of the Barrymore family as 
well as those of her own dramatic 
heritage, in her present return 
the talking screen. 

Barrymore women have neve: 
lowed family to interfere with 
eer. They have all been busy we 
men who successfully mixed family 
and professional life. 
When it was announced, almost 

two years ago, that Dolores Cos- 
tello would retire from the screen, 
particular care was taken to add 
that she would return. “Expensive 
Women” which comes to the 
Theatre next, marks the re- 
turn. It offers Miss Costello an 
entirely new kind of role, that of a 
sophisticated girl of the fast set. 
_ The cast of “Expensive Women” 
includes Warren William, H. B. 
Warner, Anthony Bushell, Joe Don- 
ahue, Polly Walters, Allan Lane, 
Morgan Wallace and others. Ho- 
bart Henley directed. 

Costello And Barrymore 
See Themselves In Hits 

(Current Reader) 
_Upon the completion of “Exr 

sive Women” the Warner Bros. 
duction now at the 

Their tiny daugh- 
ter Dolores Ethel Mae Barrymore, 
accompanied her parents to New 
York. 

Last Two Performances 
Of “Expensive Women’” 

= (Current Reader) 
Expensive Women,” the Warner 

Bros. production starring Dolores 
Costello which has been drawing 
record crowds to the Thea- 
tre, will be seen for the last two 
times locally today. This startlingly 
different picture marks the return 
of Miss Costello to the screen, after 
a retirement of two years. She is 
even more beautiful than before - 
has acquired a charm of dic 
which adds. greatly to the part 
portrays—that of an idle rich gin 
whose love-life is dominated by 
three men. Hobart Henley directed. 

DOLORES 

Dolores Costello 
Cut No. 16 Cut 15c, Mat Se 

Dolores Costello— 
The trumpets of fame, 

Again to the wide world 
Are wafting the name— 
Name of soft cadences 

Goldenly mellow; 
Name for the wild throat 
Of flute or of ’cello— 
Dolores—Dolores— 
Dolores Costello! 

Dolores Costello— 
The wind and the rain; 
Sunlight and shadow 
Of Erin and Spain; 
All mirth, all the pity 
Of man for his fellow— 
Soul of soft cadences 
Goldenly mellow— 
Dolores—Costello— 
Dolores Costello! 

Miss Costello is now at the............ 
Theatre in Warner Bros. “Expen- 
sive Women,” first starring vehicle 
since her return to the talking 
screen. 



BUSHELL,--SOME SWELL CAST! 
Getting There 

Although “Expensive Women is only 
his second screen venture, Warren William 
*- being touted as one of the most gifted 

bromising stars in the screen. Dolores 
lo is the star of “Expensive Women” 

ch opens at the... 

Cut No. 19 Cut 15c, Mat Sc 

Miss Costello Is Aided By 
Three Famous Leading Men 

There are actually three leading 
men playing opposite Dolores Cos- 
tello in “Expensive Women,” the 
Warner Brothers. picture which 
comes to the Theatre 
next. They are Warren William, 
an importation from the New York 
stage for this part; Anthony Bush- 
ell, youthful English actor, remem- 
bered in “Disraeli,” “Chances” and 
other pictures and Joe Donahue of 
“Sunny” fame. 

Costello’s Leading Man 
Resembles Her Husband 
One of the things for which War- 

ren William, who plays a leading 
role in support of Dolores Costello 
in Warner Brothers in “Expensive 
Women” which comes to the 

atre next, is famous is! 
‘act that in many respects he} 
3 much like the star’s husband, 

gunn Barrymore. His voice is simi- | 
lar too, so much that New York 
critics, in reviewing William’s fine | 
work on the stage have often com-| 
mented upon it. 

Polly Walters Is A Hit 
In Miss Costello’s Play’ 

The most important role won by 
Polly Walters since she left New 
York stage work for Hollywood and 
the screen, is the important part she 
plays in support of Dolores Cos- 
tello in “Expensive Women,” the 
Warner Brothers picture which 
Opens=.<- 3o=-. at the Theatre 
See ee next. Miss Walters has the 
spirited role of an_ irrepressible 
blonde vamp. 

EXPENSIVE but 

ever in 

with 

returns to the screen 

more beautiful than 

“EXPENSIVE WOMEN” 

|Good Gruber Guarded 
Costello Quarters 
Till Her Return 

(Advance—Plant 6 Days Before) 
Though Dolores Costello coming 

to the Theatre next 
in her new Warner Bros. starring 
vehicle, “Expensive Women” was 
away from the Warner Bros. studio 
almost two years, her dressing room 
—the first completed when the Sun- 
set Boulevard studio was rebuilt— 
was never occupied. Mrs. Gruber, 
for many years matron of Warner 
Bros. studios took personal charge 
of the Costello quarters kept the 
only keys to them and steadfastly 
refused to let the rooms be used, 
even in the midst of capacity pro- 
duction. 

Mrs. Gruber, watched Miss Cos- 
tello’s rise from an unfeatured bit- 
player to stardom, was interested in 
the making of “Expensive Women.” 
She greeted the actress daily and 
spent her spare time watching the 

If Mrs. 
Gruber was surprised at the new 
kind of role played by Miss Costello 
in this picture she has never men- 
tioned it, but she does insist that 
the Barrymore baby looks like its 

production in the making. 

mother. 

DOLORES COSTELLO 
—Her Pictures— 

“Bobbed Hair” 

“The Sea Beast” 

“Bride of the Storm” 

“Little Irish Girl” 
Cee eel 

“A Million Bid” 

“The Third Degree” 
(ceeehcemaienmeaaell 

“The College Widow” 

“When a Man Loves” 

“Old San Francisco” 

“Heart of Maryland” 

“Glorious Betsy” 

“Tenderloin” 
Seem renee 

“Noah’s Ark” 

“The Redeeming Sin” 

“The Glad Rag Doll” 

“Madonna of Avenue “A” 

“Hearts in Exile” 

“Second Choice” 

“Show of Shows” 

“Expensive Women” 

not EXCLUSIVE 

4 arm slides down his shoulder, the 

“Expensive Women” Star 

Cruises A La Barrymore SCREENING A MOVIE KISS 
By Norman Krasna 

(Advance Reader) 

Dolores Costello, star of “Expen- 
sive Women,” Warner Bros. feature 
picture which comes to the. . : 
Theatre next, is an ardent 
sportswoman and loves deep sea 
fishing. As soon as she completed 
this picture, her first after a two 
year retirement, she went with her 
husband, John Barrymore, on their 
yacht, the Infanta, for a short fish- 
ing excursion to Mexican waters. 

(Amusing Feature for No. 1 Paper) 

Very tenderly the movie hero takes the heroine in his arms. 
The villain has been routed, the sheriff has been given the 
money for the mortgage, nothing remains but the love scene. 
Ever so slowly the hero presses his lips to the star’s forehead, 
then her cheek, then her lips. A million stenographers sigh. 
Director Hobart Henley sighs, too, thinking of all the trouble 
it was to get the darn shot right. 

A movie kiss, after all these years 
of practice, still remains one of the 
most difficult things to photograph 
in close-ups. During the filming 
of “Expensive Women” the Warner 
Bros. picture now at the 
Theatre, the story called for a rather 
ordinary love scene between Dolores 
Costello and Warren William—two 
ordinarily expert, it might be said, 
kissers. 

Director Henley placed Miss Cos- 
tello on a window bench, set Wil- 
liam eight inches away, and retired 
to his place behind the camera. Af- 
ter all, there are some things even 
a director can’t show people how to 
do. There was the bell for silence, 
and the scene commenced. 

SHADOW OF HIS NOSE 
William put his right arm around 

Miss Costello’s waist, and gently 
drew the star to his manly bosom. 
“Stop,” said Director Henley, “you 
can’t shift Dolores over that much, 
there’s a shadow falling on her from 
the light above, I think it’s your 
nose.” 

So they adjusted their positions. 
Now it is agreed that William is to 
bend toward Miss Costello. Again 
his arm goes around her waist, he 
leans, he kisses her—perfectly. 
“No,” says Director Henley, “don’t 
print that (which refers to the cam- 
eraman, telling him not to send that 
bit of celluloid to the laboratory) 
you kissed her too high.” A little 
discussion brings out the fact that 
while the kiss may have been artist- 
ically perfect, it wasn’t a good 
screen kiss. You will notice that 
whenever two players kiss on the 
screen, and the man inclines his 
head toward the camera, that he 
kisses her below—not on—the 
mouth. It all goes back to per- 
spective, or something. Anyway, 
it’s been proven that a kiss on the 
lips, where ordinary folks place it, 
comes out on the screen like a kiss 
on the girl’s nose. You have no 
idea how many newsreel shots are 
spoiled by ambassadors not knowing 
the simplest screen rules. 

TELLTALE POWDER 
Dolores and Warren now go thru 

two more rehearsals, and decide to 
imptove conditions by having Do- 
lores place her arm on Warren’s 
shoulder and letting it slide down. 
As~ Warren is wearing a black din- 
ner jacket it is necessary that Miss 
Costello remove the powder from 
her arm and apply bleach. F>mem- 
ber, this is all preparation for a 
single kiss. 

but for the 

TENS of 
Millions who 
have been 
waitingforthe 
return of 

DOLORES 

That accomplished, rehearsal be- 
gins again. Miss Costello, if you 
have noticed it, has a particularly 
fetching camera angle, one that is 
semi-profile, her right side. Warren 
William, you will notice when you 
see him on the screen, also has a 
particularly fetching camera angle. 
also semi-profile, also on his right 
side. This leads to some figuring 
but Henley finally compromises on 
having them both face the camer: 
flatly and then turning their head: 
to be kissed. 

They rehearse once, and it goes 
off perfectly. The cameras are mov- 
ed up for close-up shots, the bell 
rings for silence again, and away 
they click. Slowly, Warren and Do. 
lores lean toward each other, he: 

with 

WARREN WILLIAM 
hail the conquering hero— j 

looking for new hearts to break! 

H. B. WARNER 
ANTHONY BUSHELL 
JOE. DONAHUE = 
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kiss—marvelously. Henley turns to 
his cameraman. “What about it?” 
he asks. 

TOO MUCH NECK 

“Well, [’ll tell you,” begins the 
cameraman, “the composition was 
spoiled.” It seems that the close-up 
was adjusted before Henley decidec 
that Dolores was not to move to- 

URE 
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icy has an idea. William will kiss Dolores Costello Wears 
wards William. So when she doesn’t 
move, the camera continues to focus 
on her. The camera takes in Miss 
Costello’s head, and also, here’s the 
sad part, her neck. This isn’t com- 
position, it looks as though Miss 
Costello’s neck continues for miles. 

WARREN’ WILLIAM - H. B 
WARNER - Anthony Bushell 

You'll love Dolores more than ever. 
New voice, new personality, new charm. 

Strand 

: Begins while it should have been cut off In a story that fits her like her gorgeous a the Grin chee ea 
gowns. Supported by a cast of your Thursday |f}1low her chin. 
favorites! So far the thing has taken three 

: quarters of an hour. Finally Hen- 
Es Cut No. 13 Cut 40c, Mat 10c 
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Dolores suddenly, thus any slip will 
be part of the action. The bell rings 
for silence, the cameras begin to 
grind—and fine. The shot is re- 
corded. That’s how they kiss in 
the movies. 

The cast of “Expensive Women” 
includes Warren William, Anthony 
Bushell, Joe Donahue, H. B. War- 
ner, Allan Lane, Morgan Wallace. 
Mae Madison, Polly Walters, Adele 
Watson and William House. Hobart 
Henley directed. 

S 

Fortune In New Gowns 

Dolores Costello, now at the 
Soe Theatre in Warner Bros. “Ex- 
pensive Women” wears a fortune 
in the latest creations of fashion in 
the thrilling sequences of the pic- 
ture. Miss Costello is even more 
exquisite than in the days before 
she became Mrs. John Barrymore 
and the mother of Dolores Ethel 
Mae. 
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HOWMANSHIP ACCESSORIES | 
Color Description 

Of The 24 Sheet 
This is a neat and well executed 

poster that is sure of interest any- 

where and anytime. The entire 
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